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Panel Mulls
Digital Cinema
Impact On
Moviemaking

By Steve Harvey

The advent of digital cinema has
changed the ways that motion pic-
tures are both produced and deliv-
ered, notes Brian McCarty, Coral
Sea Studios, chairing a panel on how
the format has affected post produc-
tion techniques.

Lon Bender, supervising sound
editor and co-founder, Soundelux,
offered his extensive insights into the
motion picture post audio process.
“We try to tell the story through
sound; we want to embellish the
story with sound,” says Bender, who
has more than 60 films to his credit,
including the upcoming Bond film,
Skyfall.

Peppering his commentary with
clips from Hunger Games and Drive,

cinema on page 38
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By Clive Young

The Giants aren’t the only ones who
know how to hit a home run in San
Francisco; this year’s AES Convention
is tape measure grand slam. And like
the Giants, who were down three games
to one against St. Louis in the League
Championship Series and then rallied,
winning three straight to vault the team
into the World Series, where it promptly
took a 2-0 lead in games before heading
to Detroit, AES continues to rally from
some leaner Convention years. What
started in New York City last year is now
a full flowering of new products and new
blood in the City by the Bay, drawing a
markedly younger crowd of audio enthu-
siasts (exhibitors and attendees alike)
along with a generation-spanning demo-
graphic of veteran attendees. The exhibi-
tion floor was jammed on Saturday when
the show opened, and it never let up; the
aisles were packed with attendees trying
to see all 296 exhibitors before closing
time. More than 10 percent of those com-
panies are brand-new to the Convention,
exhibiting here for the first time.

Roughly 14,000 visitors are expected
to roam the convention over the span
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The 133 AES Convention is rivaling the San Francisco Giants’ faithful

for fan enthusiasm, as a markedly younger demo of audio enthusiasts is
joining in with veteran AES attendees to make this year's gathering a fall
classic of its own. Roughly 14,000 visitors are expected at the convention
over its three-day run, scrambling to see 296 exhibitions, 10 percent of
which are brand-new to the show. Prediction: AES wins in a sweep.

of its three days, and if Saturday was
any indication, they’re here to make the
most of the show, seeing the latest prod-
ucts, learning about the newest techno-
logical trends, and networking with the
rest of the industry.

Tutorials

By Strother Bullins
The thoughtful tutorial lineup at this
year’s AES Convention covers a broad
range of topics, yet it is clear that
event organizers have placed a special
emphasis on serving the independent,
project studio-oriented audio produc-
er. Case in point, two events addressed
crucial issues for this growing legion of
modern music professionals: network-

Target Timely

ing needs and small studio acoustics.
On Friday afternoon, respected pro
audio industry author Bobby Owsinski
led the fact-packed “Social Media for
Engineers and Producers,” detailing
ways for the modern audio profession-
al to make more, and more lucrative,
connections via Facebook, Twitter,
YouTube and numerous other social
networking outlets. Owsinski began

Troubles

by detailing the history of the music
business, starting in the late 1880s
with sheet music sales by publishers
through the recent landmark of digital
music downloads eclipsing CD sales.
With the traditional gatekeepers of
the music business increasingly out of
the equation, artists as well as engi-
neers and producers are, for better or

tutorials on page 38
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If the show floor is packed this year,
the same can be said for the work-
shops, papers and panels, which drew
strong crowds throughout Saturday.
Education has always been a hallmark
of AES Conventions, and this year’s
offerings are particularly enticing, with
both long-standing favorite events and

aes rally on page 38
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AES Must-
See: Live
Sound Picks

By Clive Young.

Live sound has grown in recent years to
become a strong, vital part of the annu-
al AES Convention. While there’s a
virtual cornucopia of live sound-orient-
ed workshops, seminars, papers, tech
tours and more here at the convention
(not to mention products on the exhibit
floor), here’s some intriguing highlights
to keep an eye out for over the next two
days.

While many sound companies like to
talk about the concerts they handle, in
truth, corporate audio is likely the most
thriving part of their business. In “Live
Sound for Corporate Events: It’s Busi-
ness Time,” (Monday, 9 a.m., Room
120), Michael Knowls will discuss the
specialized needs of corporate audio
and how to deal with the sometimes
inconsistent—or poorly conceived—
demands made upon live sound profes-
sionals tasked with providing perfect
audio in less-than-perfect settings.

Audio-Technica (Booth 705) is
debuting its new high-fidelity System 10
2.4 GHz Digital Wireless. Designed for
houses of worship, singers and guitar
players, karaoke, corporate/presenta-
tion, and more, the System 10 wireless
sports “an economical price point,”
along with features and functions found
on systems costing considerably more.

Famed studio designer John Sto-
ryk of Walters-Storyk Design Group
will explore “Acoustics for Small Live
Sound Venues—Creating (& Fine Tun-
ing) the Consummate Performing/Listen-
ing Environment” (Sunday, 4:30 p.m.,
Room 120). He’s expected to give an
illuminating presentation on improving
acoustics in existing performance ven-
ues and on designing acoustics for new
venues that address potential absorption
and reflection and other sound-related
issues prior to construction.

Make sure to check out the Over-
view of Audio System Grounding and
Interfacing event (today at 11 a.m. in
Room 132), presented by William E.
Whitlock of Jensen Transformers. It
might not seem like the most exciting
topic—until you can’t get rid of that
noise! Whitlock “mythbusts” some
widely used “cures” that are both ille-
gal and deadly, while discussing use of
ground isolators in the signal path to
solve noise-coupling problems; unbal-
anced to balanced connections; RF
interference; and more.

After road-testing it on Kenny
Chesney’s stadium tour this past sum-
mer—see the Live Sound Showcase
article on the tour in the new issue of
Pro Sound News here at the show for
more—Shure (Booth 905) Incorporated
is introducing KSM9HS, a new variant
of its KSM9 Vocal Condenser micro-
phone, with switchable cardioid and
supercardioid patterns. The changes
provide sound engineers more options
to adapt to different stage conditions or
the microphone techniques of a particu-
lar performer.
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Designed from the ground up for surround work, API’s 64-channel

- ¥

Vision mixing and recording console features surround assign and
panning on each fader, plus comprehensive central facilities. API
opened its exhibit at this year’s AES with the major announcement
of a new Vision board being sold to Full Sail University in Winter

Park, FL, with delivery slated for January 2013. API's director of sales

Dan Zimbelman had good reason to smile yesterday as he showed
off the Vision board to Convention attendees.

AKG Launches HELICAL Antenna

Designed for touring sound profes-
sionals, sports broadcast engineers
and engineers frequently operating at
the FOH hundreds of feet away from
stage, AKG (Truck 1) is introducing
the HELICAL antenna. Connecting
with a wireless microphone or in-ear
monitoring system, the HELICAL
passive circular, polarized directional
antenna operates in the UHF range,
carrying a frequency between 470
and 740 MHz.

For FOH engineers working
from greater-than-normal dis-
tances from a stage, the HELICAL
is lightweight, rapidly deployed
and easily stored. The HELICAL
antenna achieves 9dB gain. Con-

Exploring topics such as RF
Spectrum allocation, “safe
haven” channels, TVBD
database registration,
frequency coordination,
system design and more,
yesterday’s Live Sound Seminar
4, on ‘Technical and Practical
Considerations for Wireless
Microphone System Designers
and Users,” was indicative of
the 133rd’s Live Sound Track’s
depth. Shown here leading the
discussion is seminar chairman
Karl Winkler of Lectrosonics.

nected to a microphone receiver
or in-ear monitor transmitter via
low-loss coax cable, the antenna
increases the overall performance.

“AKG’s HELICAL brings an
entirely new level of convenience and
quality to the live sound market as a
stable signal due to less interference
or at longer distances becomes less
of a worry,” states Wolfgang Fritz,
product marketing manager, tour
sound, AKG. “With AKG’s HELI-
CAL antenna, engineers receive high
directionality and strong signal recep-
tion, with no additional adapters
required. It’s simply plug and play for
a more reliable, quality signal.”

HELICAL has a durable, water-
resistant nylon cover and compress-
es from 12-inches to three-inches
to easily fit inside a rack drawer
for storage. It is designed for rapid
deployment as users can unfold,
extend and mount the unit on a
stand quickly.

Recording
Academy, MPG
‘Give Fans the
Credit’

The Recording Academy (Booth 609)
recently launched “Give Fans The
Credit” (www.givefansthecredit.com),
a new campaign that will help enhance
fans’ discovery of new music by ensur-
ing that all music creators are credit-
ed for their work on digitally released
recordings. Now, The Academy’s Pro-
ducers & Engineers Wing is teaming
with its U.K.-based counterpart, the
Music Producers Guild (MPG), which
has for several years lobbied its own ini-
tiative, “Credit Where Credit Is Due,”
to combine resources to find solutions
to this serious industry problem.

Songwriters, non-featured performers,
producers, and engineers make significant
contributions to recordings, but as liner
notes are becoming less common, these
creators rarely receive credit on digital
music devices. Currently, the only credits
consumers are generally able to see are
the song title, album and artist. Music
fans should also have access to addi-
tional information: the songwriter who
composed the work, the producers and
engineers who shaped the sound, and the
musicians who brought the song to life.

The “Give Fans The Credit” cam-
paign addresses these issue on sever-
al fronts. First, music fans who want
information about their favorite tracks
can sign the petition at www.give-
fansthecredit.com. Second, the cam-
paign ambassadors and other leaders
at The Recording Academy will begin
a series of discussions with digital music
services to brainstorm ways to deliver
more robust crediting information on
digital music platforms. At the same
time, the P&E Wing will continue its
efforts toward technical solutions that
will ensure accurate data is contained
within the music files. The partner-
ship with MPG strengthens all of these
efforts moving forward.

At Booth 823, Sennheiser
is unveiling Digital

9000, a digital wireless
system that can transmit
completely uncompressed
audio, artifact-free and
with superb dynamics.
Targeting broadcasting
professionals, (musical)
theatres and high-profile
live audio events, Digital
9000 i ncludes the EM
9046 receiver, SKM 9000
handheld and SK 9000
bodypack transmitters,
and a comprehensive suite
of accessories, Sennheiser’s
market development
manager, broadcast, David
Misall was at the booth
yesterday expounding

on the many and varied
virtues of the new system.
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News
Delec/Salzbrenner

Delec, the intercom experts of the
Salzbrenner Stagetec Mediagroup
(Booth 529), is introducing its new
IF8 PL party-line interface for con-
necting belt-packs to oratis inter-
com systems. The plug-in board is
capable of establishing up to eight
single-channel or four dual-channel
connections.

The IF8 PL supports all major
belt-pack devices and can be con-
figured for Audiocom, Clearcom,
and RTS products. The party-line
interface also decodes and gener-
ates product-specific signalling
commands such as “DC Call”
(Clearcom) or “Call” and “Mic
Kill” (RTS).

The interface also supplies power
to one belt pack per channel. Anoth-
er special feature of the IF8 PL board
is an empty slot for an optional DSP.
This enables audio-processing to be
integrated such as dynamics, EQs or
Ambient Noise Sensing.

=
At Booth 823, Neumann'’s Andrew Goldberg (left), product
manager-studio monitor systems, and president Wolfgang
Fraissinet show off the company’s KH 310 active studio monitor, a
three-way active tri-amplified monitor featuring a Mathematically
Modeled Dispersion Waveguide (MMD), flexible acoustical
controls, various input options and an extensive range of
mounting hardware.

Today’s

SUNDAY, OCTOBER 28
25TH STREET RECORDING
10 a.m.-12 p.m.

POLARITY POST PRODUCTION
AND OUTPOST STUDIOS
1 p.m-3 p.m.

Today’s

SUNDAY, OCTOBER 28

LEE DE FOREST: THE MIAN WHO
INVENTED THE AMPLIFIER
10:45 a.m.-11:45 a.m.

THE EGG SHOW: A DEMONSTRA-
TION OF THE ARTISTIC USES OF
SOUND ON FILM
1:30 p.m.-4 p.m.

AMS Neve

PMC ‘Masters of Audio’ Presentations

MAOR APPELBAUM
1:15 p.m.-2 p.m.

Expands LB
Module Range

SUNDAY, OCT. 28
ADVANCES IN ANALOG MODELING

ERIK ZOBLER
11:15 a.m.-12:15 p.m.

TECHNOLOGY Mastering with Impact! 5.1 mixes from Frank Zappa, Jeffrey W i t h 88 R L B
9:30-10 a.m. Osborne’s latest album
ROSS HOGARTH AMS Neve (Booth
PMC PLAYBACK SESSIONS 2:30 p.m.-3:30 p.m. STUDENT CRITIQUE SESSIONS 1111) is launching
10:15-11 a.m. Advanced Music Production 12:30-1:30 p.m. the Neve 88RLB,
Students can listen to their own mixes on PMC the latest addition
OUTFIT27 & TONY MASERATI PNC PLAYBACK SESSIONS systems to its LB mod-
11:15 a.m.-12:30 p.m. 4-5 p.m. ule range. Join-
The Collaborative Mix: “Mixdown with Tony Bring your own music! JIM ANDERSON ing Neve’s existing
Maserati” 1:30-2:30 p.m. 1073LB, 1073LBEQ

MONDAY, OCT. 29

STUDENT CRITIQUE SESSIONS
12:30 p.m.-1:30 p.m.

Students can listen to their own mixes on PMC

JACK VAD

systems phony

9:45 a.m.-10:45 a.m.
Mixing and recording the San Francisco Sym-

|
Limel _

Wharm

ACO Pacific has stormed AES with a dizzying
number of new products, including three
microphone packages, the new 7020 Special
Low Noise mic, five new preamps, new CCLD
power converters and new accessories. The star
of the show is the new SLARM ACOustAlarm
with ACOustAlert. At Booth 714, ACO’s Ana Coo
Lewis has all the answers for visitors checking
out the company’s wide ranging showcase.

Patricia Barber, the 5.1 mixes!

PMC
2:30-4:30 p.m.
Bring your own music!

Audio-Technica (Booth 705) launched its flagship
50 Series of elite studio microphones with the
AT5040 cardioid condenser microphone—a
side-address condenser featuring a proprietary
element design employing four ultra-thin
rectangular diaphragms with combined surface
area twice that of a standard one-inch circular
diaphragm. Shown from left are: Michael
Edwards, vice president, Professional Markets,
Audio-Technica U.S.; Kazuo Matsushita, president
of Audio-Technica Corporation; and Shioto Okita,
manager of Microphone Design & Engineering
Division, Audio-Technica Corporation.

and 2264ALB mod-
ules, this makes the
mic preamp sound
of Neve’s flagship
analogue console, AMS Neve's
the 88RS, available Neve 88RLB
in 500-series format. mono mic
Hand-bﬁuilt at preamp
AMS Nev.e s head- module
quarters in Burn-
ley, UK, these units faithfully repro-
duce the circuit design and sound of
the 88RS’s preamp, using the same
components and Neve’s proprietary
transformers. In developing the new
module, AMS Neve’s R&D team
was also able to include extra fea-
tures to offer 500-series aficionados
additional convenience, circuit pro-
tection and sonic possibilities.
There’s a dedicated DI input
in addition to mic and line level,
a high-pass filter (sweepable from
31.5Hz-315Hz) to eliminate rum-
ble, plus intelligent phantom power
which automatically disables when
switching to line or DI to avoid
damaging sensitive electronics. And
while the standard line/DI path is
super-clean, there’s also the option,
using the REGenerate function,
to route line or DI signals via the
transformer to add a modicum of
color to the sound.




H As a sound engineer you need lo have a raliable and precise monitor system that reproduces

D es| g N ed the source sound neutrally. You want an uncclored and undistorted sound with flat frequency
response in all situations. A monitor that is capable of automatically adapting to acoustical

anvironments and corracting for levals, delays and room callbration is an indispensable tool

to Ada pt for a sound professional. A Genelec Smart Active Monitor (SAM) addresses all thess demanding

tasks. SAM products can be controlled with digital networking, enabling you to build highly
flexible computer controlled systems of monitors. The acoustical features of SAMa can be
optimized with software calibration features for different working styles or cllent demands. SAM
reflects the most advanced monitoring system features avallabla In the audio industry.

Vislt us at AES-San Francisco 2012, Booth 911

GENELEC

Genelec Inc. 7 Tech Circle Natick, MA 01760 - 508 652 0900(t) 508 652 0909(f)
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Millennia Music & Media
Systems will be at Booth 515
introducing its ultra-high per-
formance NSEQ-4 paramet-
ric equalizer. It is designed
for the engineer that doesn’t
need the versatility of having the
NSEQ-2’s Valve and Solid State cir-
cuitry in the same unit.

The NSEQ-4 features: a ground-
breaking all-discrete, true differen-
tial Class-A input buffer/amplifier;
selectable balanced or unbalanced
input; greatly improved third gener-
ation FSA-03 all-discrete EQ ampli-

Millennia Showcases New
Parametric EQ

e e A A F P I T TR N,

Millennia’s NSEQ-4 parametric equalizer

fier; improved output stage, no
muting required (as with Twin
Topology); true hard-wire bypass
when EQ not selected; upgraded
power supply leading to improved
sonic performance.

The NSEQ-4 uses the same Dove
Topology Constant Amplitude Phase
Shift Circuit filters as the NSEQ-2.

The Recording Academy Producers & Engineers Wing presented its
annual GRAMMY SoundTables yesterday. Titled “Sonic Imprints:
Songs that Changed My Life,” the event explored the sounds that
have inspired and shaped careers of influencers in the field. Shown
from left are: moderator Ed Cherney, and panelists Leslie Ann Jones,
SaLaAM ReMi, Dave Pensado, Ryan Hewitt and Elliot Scheiner.
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AES Must-See: Synths and
MIDI In PSE Focus

By Strother Bullins

Sunday’s Project Studio Expo offers a
day’s worth of technique-based guid-
ance and insight for new and tech-
nique-hungry audio content creators.
Obvious highlights include two special
sessions: “Keeping the Human Ele-
ment in the Digital Age,” presented by
Craig Anderton of Harmony Central
and Electronic Musician; and “MIDI
Makes Music: Celebrating 30 Years of
MIDI,” presented by the MIDI Manu-
facturers Association.

At 11 a.m., Anderton will lead an
instruction-based presentation of “ways
to keep music sounding alive and inter-
esting” in our increasingly “in-the-box”
audio production world.

At 5 p.m., for the convention’s final
PSE event, the MIDI Manufactur-
ers Association will offer a preview of

Young Guru ét yesterday’s
Project Studio Expo

its 2013 30th anniversary celebration,
marking the dawn of MIDI technology
in 1983, when the MIDI 1.0 specifi-
cation was published. The event will
provide insight from some of the same
MIDI innovators that changed music
creation forever while looking forward
to MIDI instrument development of
the future.

Peter Moshay Goes
Live With Miktek

With more than 25 years as Daryl
Hall’s personal engineer, two GRAM-
MY awards, and an MTV O award
for “Live From Daryl’s House,” Peter
Moshay’s work has solidified him as
a world-class engineer and a defini-
tive voice on audio, especially micro-
phones. His recent sensation has come
with the webcasted and nationally tele-
vised live performance series, “Live
From Daryl’s House,” where Moshay
engineers and produces the series from
Daryl’s home studio in upstate New
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York. When he is not pushing faders
on LFDH, Moshay is busy on the road
doing FOH for Daryl Hall and John
Oates or in the studio with other art-
ists, like recording the new album from
classic rocker Ian Hunter.

“The new PM9’s are divine!” was
the first response Peter had to the new
Miktek (Booth 641) PM9 handheld
dynamic microphone. He adds: “The
handheld mics, like all Miktek mics,
seem to have such a warm and what I
call “figured out’ low end.”
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Plug In,
record

Record guitar and vocals with GarageBand

iTrack Solo provides the best solution for recording your instruments and vocals
using an [Pad, Featuring a Focusrite microphone input - developed with over 25 years

of professional audio experience — and an input to record directly from electrnc and
bass guitars, Mrack Solo is the parfect companion for any singer-songwriter wanting
to take thair demos to tha naxt level,

With the very best in digital audio technology encased by a rugged aluminium
unibody chassis, iTrack Solo will capture your sound with pristine quality.
At Focusrite, that's all that matters — Sound is Everything. Made for

iPad

Track Solo is also fully compatible with PC and Mac computers,

Microphories Gultars Speakers

W

w.focusrite.com/plug-in-record FO CUST it eﬂ-
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Visit AES booth 1205 to hear the iTrack Solo

Avallable at all Focusrite authorized dealers, including these National retallers,
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Aphex
Expands
Distrib
With New
International
Reps

As part of its recent growth,
Aphex (Booth 715) is expand-
ing its international distribution
network to include U.K.-based
World Marketing Associates,
under the direction of Francis
Williams; and San Diego-based
International Sales, under the
direction of Joe Manning.

In its new capacity with Aphex,
World Marketing Associates will
be serving as manufacturer’s reps
for the territory of Europe, the
Middle East and Africa (EMEA).
International Sales, on the other
hand, will serve Pacific Rim,

In addition to its XLogic gear,
Solid State Logic (Booth 1005)
is introducing the A-FADA
automation system and the
new Pro-Station version of its
Duality console, both of which
will be available in November.

SERVING THE 133RD AES CONVENTION

IsoAcoustics’ (Booth 742) new
ISO-L8R200 speaker stands
for larger mid-field studio
monitors and subwoofers are
now available in the U.S., for
weights of up to 60 pounds,
and are ideal for professional,
home studios and desktop
applications. Isoacoustics

edition i day2

India, Australia, Latin and South
America.

“The next year is going to be
a big one for us, with many new
product introductions and contin-
ued market penetration,” states
Aphex general manager Rick
McClendon. “As we grow and
evolve, our sales and support net-
work will create vital links between
Aphex and the marketplace, and
we are really excited about our new
international representation with
World Marketing Associates and
International Sales, and the geo-
graphical relationships made pos-
sible by these appointments.”

Dan Duffell, SSL's head of
marketing (international
headquarters) is shown here
with a rack of SSL XLogic gear.

Kristian Bush, one-half of the award-
winning super-duo, Sugarland, will
deliver the keynote address to kick
off the 4th annual Nashville Record-
ing Workshop + Expo. NRW+E 2013

The SLARMSolution™
Noise Mitigation Monitor

= R ~JAATN | 247
i abE ;‘Schedule_r

EClubs®Theaters® Churches®Venues Large/Small
EConstruction SitesECommunity/Environmental
W Standalone or w/PC
B WebSLARM™- Use your Web Browser
BTexl-SMS-eMail Alarm Alerts
BEthermet, USB and Serial Connections
BODM Outdoor Mics BSLARMulti™®RSLARMLIink ™ RSLARMSoft™

See us on YouTube Search: SLARMSolution

AES ACO Pacific, Inc. 2604 Read Ave. Belmont, CA 94002, USA
Booth Tel: 1-650-595-8588 Fax: 1-850-591-2891
www.acopacific.com  sales@acopacific.com
714 ACOustics Begins With ACO™

president Dave Morrison is
shown here awaiting the
arrival of the first rush of
attendees to this year’s AES
Convention.

Sugarland’s Bush To
Keynote 4th NRW+E 2013

will be held once
again at the
Rocketown event
center in down-
town Nashville
on February
15-16. Bush, a
singer, songwriter,
producer, multi-
instrumentalist
and personal stu-  yistian Bush
dio owner, joins
a prestigious list of individuals who
have set the tone for previous NRW+E
events—Ricky Skaggs, Ben Folds, Keb’
Mo’—Dby highlighting the role of tech-
nology in the creative process. In addi-
tion, Bush will be joined by his long-
time collaborator, producer/engineer
Tom Tapley, for an aural romp through
the stages of a recent production.
NRWH+E is designed to share the
expertise of audio pros with home stu-
dio owners, be they musicians, song-
writers, producers or engineers. Show-
casing presentations by top industry
professionals as well as exhibits by
many leading manufacturers in audio
gear technology, the Nashville Record-
ing Workshop + Expo 2013 is pre-
sented by the AES Nashville Section
in conjunction with the Audio Engi-
neering Society. This year’s program
is being developed now and program
updates will soon be online.
Registration information and exhi-
bition/sponsorship details for this very
affordable event can be found online
at www.nashvillerecordingworkshop.
com.

Show

AES Elects
New Officers

AES has elected news officers for
2012-2013. President-elect is Sean
Olive. Other officers are: Secretary,
Ron Streicher; Treasurer-Elect,
Garry Margolis; Vice President
Eastern U.S. and Canada, Robert
W. Breen; Vice President West-
ern U.S. and Canada, Jonathan
Novick; Vice President Northern
Europe, Bill Foster; Governor:
John D. Krivit, Valerie Tyler,
Michael Williams.

A 2012 By-Law Amendment
Proposal also was passed.

Legendary
"Wrecking
Crew'’ Docu Set
For Sunday
Screening

With more Gold and Platinum
credits than The Beatles, The
Rolling Stones, Elvis and Elton
combined, The Wrecking Crew is
the most storied, yet anonymous
group in recording history—ses-
sion players behind hit records for
superstars ranging from The Beach
Boys to Sinatra, Jan & Dean, The
Mamas & The Papas, Simon &
Garfunkel, The Byrds and “The
King” himself. This mythic amal-
gam of gifted but behind-the-
scenes artists is now the subject
of rarely shown documentary that
AES Convention Special Events
chair Christopher Smith has sched-
uled for a screening at the 133rd
AES Convention, on Sunday, Oct.
28, from 6:30-9 p.m.

“Although gargantuan music
licensing fees temporarily preclude
wide distribution for The Wrecking
Crew, numerous international Film
Festival screenings have created a
compelling ‘must-see’ buzz for it,”
explains AES Convention Com-
mittee co-chair Jim McTigue. “We
are extremely fortunate to have
arranged a special screening for our
133rd Convention Attendees. In
fact, we may want to add a word to
our ‘Listen... Learn... Connect...’
AES mandate. I suggest ‘Enjoy...””

Produced and directed by
Denny Tedesco, son of legend-
ary, late Wrecking Crew guitarist
Tommy Tedesco, the film features
interviews with Brian Wilson,
Cher, Roger McGuinn, and many
Wrecking Crew members, includ-
ing Glen Campbell, who rose from
the session player ranks to become
a bonafide superstar as a solo
artist. Tedesco will hold a Q&A
(with special guests) following the
screening.
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New SoundChannel
Training Modules At WAM

Women’s Audio Mission (WAM), a
non-profit dedicated to the advance-
ment of women in music production
and the recording arts, is showcasing
two new SoundChannel training mod-
ules at Booth 739. Demos of the mate-
rial will be available at the booth to all
attendees.

Created by award-winning indus-
try experts, SoundChannel.org is the
first collection of gender-balanced,
college-tested online training materi-
als in pro audio, providing world-
class training to those without the
financial or geographic means to
access audio education programs.
After launching SoundChannel.org
at the 2011 AES Convention in New
York City, WAM has exposed over
7,500 students from over 125 coun-
tries to the non-profit’s innovative
online training curriculum in just one
year.

The new SoundChannel modules
include Audio Connections and Sol-
dering, which focuses on the basics
of audio connections, wiring, build-

=5

ing cables and soldering. Also new to
the SoundChannel curriculum is the
Digital Audio Module, which explores
the world of digital recording, binary
number systems, Boolean algebra,
analog vs. digital, DAWs and more.

“These two new training modules
complete a full set of online textbooks
comparable to a full semester, college-
level, introductory audio production
course,” says Terri Winston, founder
of Women’s Audio Mission. “Having
access to video demonstrations of stu-
dio processes and gear comparisons
with audio examples is so important to
the learning process.”

SoundChannel is available for a
small monthly subscription (rang-
ing from $25 per month to $100
total for one year), with discounted
group licensing packages available to
schools. Students need only an Inter-
net connection, browser and set of
speakers or headphones to participate.
No special equipment is required and
the materials are available 24 hours a
day, seven days a week.

At Booth 510,
Media Vision USA
unveiling its remote
audio interface with
multilingual sup-
port. The Remote
Audio Interface uses
the Internet to inter-
face a boardroom/
auditorium audio
system directly to
the audio telecon-
ferencing cloud ser-
vice. What’s more,
the unit offers multilingual support: if
the venue is setup to provide language
interpretation, remote participants
will be able to participate, both listen
and speak, in the language of their
choice making use of the same inter-
preters that are serving the delegates
at the meeting venue.

The Remote Audio Interface,
designed and manufactured in Cali-
fornia (patent pending), is a solid
addition to any microphone system

1| day2

Media Vision Launches Remote
Audio Interface

Media Vision’s Remote Audio Interface

installation in an organization hold-
ing multilingual meetings. “Inter-
national Organizations have been
awaiting this technology for years”
says Wesley Sutliff, product manag-
er at Media Vision USA “For them,
it is not only a question of cost-sav-
ings, what is most important is that
delegates with expertise on a specific
topic that couldn’t travel will finally
be able to participate in the confer-
ence, in their preferred language.”

PUT
MORE

BOOM
YOUR

CHA.

The Austrian-engineered DTP Series covers a
complete range of microphones designed for
drums, percussion and bass instruments,

The DTP 640 REX features a dynamic element and
acondenserelement on two separate channels that
can be mixed for a balanced, high-quality sound.
Its slide control-activated Enhanced Frequency
Response emphasizes the ranges of 70-150 Hz
and 3-5 kHz for an unbeatably powerful sound on
kick drums.

SO MAKE YOURSELF HEARD
UNALTERED. AUTHENTIC. MEMORABLE.

VISIT US AT AES
Booth 1146

LCT Recording
Microphones

MTP Performance
Microphones

DTP Percussion
Microphones

For sales inquirdes please contact sales@trunorthmusicandsound.com

+1 855 878 6668 105 Il www.trunorthmusicandsound.com

GLEWITT

www.lewitt-audio.com
visit us on Facebook and YouTube



Feast Your Ears.

The Original 500 Series from API

512¢ Mic Preamp = 550A EQ
550b EQ * 550 Saul Walker EQ * 560 EQ {
525 Compressor » 527 Compressor .
500V Rack * APl lunchbox®

www.apiaudio.com

301.776.7879
AES Booth #923
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Genelec Unveils SpeakerAngle App

Genelec (Booth 911) is now offering
the TEC Award-nominated Spea-
kerAngle app for Android devices,
adding to the user base of i0S device
owners who have been putting the app
to good use with iPhones and iPads

demand, and the Android version will
be functionally and graphically identi-
cal to the popular iOS version.
SpeakerAngle allows anyone to cor-
rectly set and match the angling (“toe-
in”’) of both stereo and 7.1 surround

by Genelec and AudioApps
(a new mobile apps com-
pany).

In the app, dedicated
onscreen speaker icons
move as the actual speaker

¢ B
diad

al f

x| day2
edition | ay
A screencap

of Genelec's

SpeakerAngle 7.1
surround app
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the angle of the speaker.
The number boxes also
change color to let users
know when their speaker is
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is rotated, while number
boxes below each speaker
icon continuously display

since its introduction in August. The
announcement of Android compatibil-
ity is in response to overwhelming user

sound speakers, helping to ensure opti-
mum audio fidelity. Easy and intuitive
to use, SpeakerAngle was co-developed

angled within industry rec-
ommendations, and when
it is angled to the same
degree as the other one in
the pair (i.e. left and right in stereo sys-
tems; front left/front right, rear left/rear
right and side left/side right in 7.1 sur-
round systems). Detailed information
screens provide a tutorial on speaker
angling, as well as step-by-step instruc-
tions for using SpeakerAngle.

BETTER THAN YOU IMAGINE..

Focusrite
Spotlights New

iTrack Solo
Mic Preamp

Focusrite (Booth 1205) is turning its
attention to recording on the iPad
with the launch of the new iTrack
Solo—a compact, rugged 2-channel
interface for the iOS platform. It is
also fully compatible with Mac and
PC computers.

Focusrite’s iTrack Solo is a
dual-input audio interface designed
for recording instruments and
vocals, bringing Focusrite versa-
tility and no-compromise sound
quality to the world of iPad audio
recording for the first time. iTrack
Solo is the perfect companion for
any singer/songwriter wanting to
take their demos to the next level—
with audio quality that’s so good,
it can be used in the final mix.
The interface is compatible with
GarageBand and other popular
recording apps, and it can be used
on a Mac or PC with up to 24-
bit/96kHz digital performance.

iTrack Solo features a profes-
sional, low-distortion, low-noise
Focusrite microphone preamp as
used in Focusrite’s flagship Lig-
uid Saffire 56 interface. Phantom
power allows the use of top-quality
studio microphones, and alongside
the microphone input on the front
panel, there’s an instrument input
that’s perfect for guitar and bass,
along with the very best in digi-
tal conversion for the ultimate in
quality.

Owners of Focusrite’s popular
Scarlett 2i2 USB interface will find
the layout and features quite famil-
iar—in fact iTrack Solo is based
on the proven technology found in
Focusrite’s existing range of com-
puter audio interfaces. Focusrite’s
signature “halo” indicators around
the input knobs let you know if you
are recording at the correct level
(green) or at too high a level (red).
A large monitor knob controls the
output level.

YOU THINK

You've probably known for years that Lecirosonics makes
some of the best-sounding, most refiable, and user-fnendhy
wireless microphones in the world, What might surprise you
is that systems from Lectrosonics often don't cost any mons
than what you're using now. In fact, they might even cost less,

« Scan here and find out for yourseif,

lectrosonics.com or 1-800-821-1121

In Canada, call 877-753-2876




Matt Sorum hits with the AKG" D12 VR Hammer.

Specifically designed for kick-drum recording applications and featuring the
original C414 transformer from the 1970s, the AKG® D12 VR is capable of four
distinct sound shapes: one in passive mode and three in active mode, P48
powered. So whatever the vibe, throw it down like you mean it with the AKG
D12 VR. It's how Matt brings it every night!

THE ART OF SOUND™ | akg.com
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Radial Intros Powerhouse 10-Channel Power Rack

Radial Engineering Ltd (Booth 546) is
launching Powerhouse, a 10-slot power
rack for the 500 series format. Power-
house expands Radial’s rack options to
five different models.

The Powerhouse begins with
heavy-duty 14-gauge steel construc-
tion throughout for improved shielding
against noise-induced magnetic fields

and greater durability when traveling
between studios or when on tour. Each
channel slot is equipped with separate
XLR i/o along with parallel quarter-
inch TRS connectors for splitting the
signal, cross-patching or acting as a
patch bay mult. Instead of having to
patch one module into the next using
a cable, an innovative FEED function

does the patching with a simple
slide of a switch. And instead of
having to solder stereo pairs, a
LINK switch is easily activated
when stereo modules are needed.
Following the WHOS-Doc open
source document, the Power-
house is equipped with Omniport
quarter-inch TRS that accom-

Inspired by your needs

functionality, but also with its new features, which once again make high
tech equipment from Rastatt a worldwide standard for mixing consoles.
MNow you can benefit from the latest touch screen displays, a revised layout

and totally reliable control computer redundancy. One of the best consoles

the mc*6E MKII

developed mc?e6 MKIl stand out with proven efficiency and outstanding

45 m rope
8 carabiners
6 energy bars

1 goal

Mot only does this much

available suddenly became even better. Only one thing has not changed: The mc266's outstanding usability, which

will continue to inspire audio engineers in OB trucks, studies and theatres, For mare information visit www.lawo.de

Visit Lawo at AES 2012 in San Francisco

October 27 -29, Moscone Center, North Hall D, Booth 910

MNetworking Audio Systems

Radial Engineering’s Powerhouse
10-slot power rack

modates special functions on Radial
500 series modules as well as several
others made by other manufacturers of
500 series who have adopted the Radi-
al design standard. For instance, on
Radial modules, the Omniport may be
an instrument input on a preamp, a key
input on a compressor or even a remote
switch.

JBL LSR
Series Earns
Kunkel
Kudos

GRAMMY winner Nathaniel Kunkel
has a unique take on recording and
mixing: instead of making the artist
come to the recording studio, he can
bring the studio to the artist. Kunkel’s
Studio Without Walls is based on a
transportable production system that
allows him to capture performances
and produce records wherever the art-
ist feels most comfortable and creative.
And, Kunkel notes, it wouldn’t be pos-
sible without JBL (Truck 1) LSR Series
studio monitors.

Nathaniel Kunkel

“The JBL LSR studio monitors
are absolutely unique in their abil-
ity to give me good mixes and accurate
sound wherever I go,” said Kunkel.
“Although there are other speakers
that I like, the LSR monitors are the
only ones that give me consistent and
repeatable results regardless of the
room [ use them in. When I do a mix in
one room using LSR, I know it’s going
to translate well when I listen to the
mix in another environment.”

Depending on the project, Kunkel
uses the JBL LSR6300 or LSR4300
Series monitors for Studio Without
Walls. “The RMC [Room Mode Cor-
rection] is invaluable in that it com-
pensates for the peaks in a room’s low-
frequency response and the differences
in bass when speakers are placed closer
to or farther away from the rear wall,”
he said.
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MUTING

Infroducing the DWZ Series with affordable 2.4 GHz technology. You get solid-gold 24-bit linear PCM digital audio to keep you sounding your best. You
get robust fransmission and easy channel selection. Even automatic feedback reduction, encryption and baltery charging are avallable. And Sony
has pre-assembled DWZ packages for guitar, vocals, presentation and speech. Sony's DWE Series. Sound like a millien bucks without spending it.

Visit us at the 133rd AES Convention, Booth #811
Or sony.com fproaudio for more Information
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A-T Spotlights New Pro
Headphones

Audio-Technica (Booth 705) is show-
ing its ATH-MSOWH professional
studio monitor headphones, a styl-
ish all-white version of A-T’s flagship
ATH-M50 headphones. Based on input
from end users looking for an alterna-
tive to the ATH-M50’s standard all-
black color scheme, the ATH-M50WH
headphones offer the exact same com-
fort and superior audio quality for
professional monitoring and mixing as
their standard counterparts.
Embodying the company’s latest
transducer technology, the ATH-M50
headphones offer the highest level of
sonic accuracy. The ATH-M50’s inno-
vative design was engineered to pro-
vide hours of maximum comfort in
applications ranging from broadcast to
studio/recording uses. The ATH-M50
headphones feature an efficient col-
lapsible design ideal for easy portabil-
ity and convenient storage. Employing
Audio-Technica’s proprietary 45 mm
large-aperture drivers with neodymium
magnet systems and CCAW voice coils,
the ATH-M50 headphones have excep-
tional power handling and very high
SPL capabilities while delivering clear,
natural, accurate sound with impact-
ful bass and high-frequency extension.
The headphones also feature a closed-
back cushioned earcup, providing
exceptional clarity and superior isola-
tion in high-volume listening situations.
In addition, the circumaural earpieces
swivel a full 180 degrees for easy one-
ear monitoring. The ATH-MS50 has a
lightweight and adjustable cushioned
headband for maximum listening com-
fort. An OFC litz wire cable at the left

Audio-Technica’s ATH-M50WH
professional studio monitor
headphones

earpiece terminates to a gold-plated
1/8-inch connector with included pro-
fessional screw-on quarter-inch adapt-
er. The ATH-MSOWH joins the cur-
rent line-up of ATH-MS50 in black and
ATH-MS50s/LE silver 50th anniversary
limited edition.
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Workshops Reflect Pro
Audio Diversity

Workshops co-chairs Jeffrey
McKnight (left) and David
Bowles

Paramount on the “not to miss”
lists of AES Convention regulars,
the Workshops Program epitomize
pro audio’s extraordinary diversity.
Thanks to Workshops co-chairs
David Bowles and Jeffrey McKnight,
133rd Convention attendees will ben-
efit from a particularly robust pro-
gram. Highlights of the 133rd AES
Convention Workshops Program
include “mini-tracks” on Digital and
3D Cinema Sound, Loudness and on
Height Channel (an AES First).

Today’s

WHAT DOES AN OBJECT SOUND
LIKE? TOWARD A COMMON
DEFINITION OF A SPATIAL AUDIO
OBJECT

9-11 a.m.

Chair, Frank Melchiore, BBC R&D,
Saslford, UK.

LOUDNESS WARS—THE WRONG
DRUG?

11 a.m.-1 p.m.

Presenter, Thomas Lund, HD Development
Mgr. TC Electronics

ARE YOU READY FOR THE NEW
MEDIA EXPRESS? OR, DEALING
WITH TODAY'S AUDIO DELIVERY
FORMATS

2 p.m.-4 p.m.

Chair: Jim Kaiser, CEMB/Belmont
University, Nashville, TN

Consult your Convention Program
for other Workshop Program
highlights.

Community Intros ENTASYS 200 Series

Community’s (Booth 1025) new
ENTASYS 200 has once again rede-
fined performance for small-format
column line array loudspeakers, offer-
ing true line array performance in an
attractive, affordable and easy-to-
install package.

With its two-way design, com-
plex frequency-shaded LF cross-

over networks, and the proprietary
“ENTASYS” convex-curve HF,
ENTASYS 200 offers unrivaled intel-
ligibility, unparalleled output and con-
sistent beamwidth up to 16kHz.

The ENTASYS 200 series includes
four models, ranging from the smaller
ENT203 and ENT206, designed for
delay fill and confined spaces, to the

Pro-Codec Version 2

Master directly for iTunes

Sonnox:

=i o

ns

larger ENT212, and the extended-
length ENT220, tall enough to pro-
vide solid control of the LF beamwidth
without the need for additional col-
umns or external LF extensions.

ENTASYS 200 features separate,
critically aligned HF and LF drivers
to deliver consistent beamwidth to the
highest frequencies. The use of multi-
way frequency shaded crossovers for
the LF drivers allows the ENT212 and
ENT220 to maintain a consistent beam-
width in the LF and midrange frequen-
cy bands. The results are superior flat
response projection, higher intelligibil-
ity, excellent musical sound quality and
line-array pattern control to 20 kHz.

Usable both indoors and out, each
ENTASYS 200 model can fulfill an
exceptionally wide range of applications.
All models include a 70V/100V internal
low-distortion autoformer for constant-
voltage applications and a pan-and-tilt
mounting bracket. ENTASYS 200 loud-
speakers have the sonic definition, intel-
ligibility, and output needed to directly
replace point-and-shoot loudspeakers in
many applications.

ol

Community’s ENTASYS 200 series



THE WIRELESS
MASTERPIECE.

As a reliable and innovative companion for
broadcasters and theatres for many decades,
we know what world-class sound engineers
expect from our first digital multichannel
system. In a class-all by itself, DIGITAL 9000
offers uncompressed digital audio transmission,
immune from intermaodulation, with a stunning
cable-like purity of sound and dynamics, and

Visit Sennheiser at AES booth #823

highly intuitive control functions that make the
system setup fail-safe, A pinnacle of innovation,
this is the best digital wireless system available
and a future-proof Investment, We're lifting the
curtain, You'll get to know it.

www sennheiser USA.com

m SENNHEISER
The Pursuit of Perfect Sound
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NESCOM Adds Second
API 1608 Console

The New England School of Commu-
nications (NESCOM) is a private insti-
tution in Bangor, Maine, that instructs
over 500 undergraduates in the techni-
cally-demanding fields of audio engi-
neering, Internet communications,
video production, journalism, market-
ing communications, and broadcasting.
In order to fulfill the needs of its grow-
ing audio engineering focus, NESCOM
recently installed a second 32-chan-
nel API (Booth 923) 1608 small-frame
console at its facility, which already
includes a large-format API Vision
console, as well as the school’s original
API 1608. The new console shipped
with fader automation and will be used
for instruction and hands-on, project-
based education in the third audio mix-
ing course.

“Our experience with the API
Vision console and our first API 1608
demonstrated that the API products
are rock-solid, reliable and of the high-

Elijah Gudroe, a student
at New England School of
Communications (NESCOM)
enjoys the second API 1608
console purchased by the school.

est audio quality,” explains Wells Gor-
don, NESCOM audio media special-
ist and lab instructor for multi-track
recording/production, which uses the
school’s first API 1608. “The students
use these consoles day-in and day-
out, and we never have problems with
them.”

Simaudio Ltd., a Canadian audio
and video equipment manufactur-
er focused on home entertainment
for the past 30 years, has signed an
exclusive worldwide distribution
agreement for a new pro audio prod-
uct under its “Moon” product brand.
Audio Plus Services (Booth 837), the
distributor for Focal Professional,

Audio Plus, Simaudio In
Distrib Pact For ‘Moon’

Lauten Audio and Vovox products
in North America, has been chosen as
the sole distributor. The first product
in its new Pro Audio range will be
announced at AES. Simaudio, located
in the greater Montreal area, is well-
known for its high-end audiophile
products, and this will be its first
endeavor into the pro audio market.
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Following the success
of its Pultec-style EM-
PEQ 500 Series equal-
izer module, A-Designs
Audio (Booth 1104)
is showcasing a two-
channel rack-mounted
version known as the EM-EQ2.
Well-suited for tracking, mix-
ing and even mastering applications,
the EM-EQ?2 is a dual-mono equal-
izer housed in a rugged, all-metal 2U
chassis. Sonically nodding to the classic
Pultec EQP-1A sound, the EM-EQ2
utilizes the same discrete Class AB
amplifier found in A-Designs’ popular
solid-state EM-PEQ and Pacifica mic
pres, putting a slightly unique twist on
the classic filter design of yesteryear.
That aside, the EM-EQ?2 faithfully pre-
serves the EQ section design, control

A-Designs Spotlights
EM-EQ2 Stereo EQ

A-Designs’ EM-EQ2 stereo equalizer

layout and wonderfully smooth musi-
cality of the original Pultec unit.

Additional features include a
nickel core output transformer, gold
Grayhill rotary switches, Wima caps,
and a true hard bypass. Instead of
using common off-the-shelf chokes,
A-Designs uses a custom-wound
tapped inductor wound to the same
values as the 500 Series EM-PEQ.
Fully balanced, noise-free perfor-
mance with modern impedance specs
make for intuitive operation and
quick studio integration.

Lawo Gear Graces Revitalized
MusiquePlus Facility

Lawo (Booth 940) has been selected by
Canadian French language Category A
specialty broadcaster MusiquePlus—
part of Astral Media—to provide key
components in the station’s revitalized
production facility. Central to the pur-
chase are two second generation Lawo
mc?56 production consoles, a Nova
73HD router, and a V__pro8 (pro-
nounced ‘V-line pro 8’) video proces-
sor, all of which will be able to be con-
trolled by a Ross Overdrive automated
production control system. Completion
of the project is currently slated for
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Sound quality by design

Hear the
amazing demo at
isoacoustics.com.

AUD|O

Visit us at the
AES Convention,

booth 742. \E5/

New ISO-L8R200 has arrived!

1S0-LBR1SS ISO-LEBR200. Now Shipping.
- IsoAcoustics stands are built with O
L a unique, patented isolation i ¢
m technology that allows your EXCELLENCE
— speakers to “float” in free space,
Patented letting you hear clear, authentic .
isolation  sgund. ﬂ{!MM
syslem
These remarkable stands provide 14 height [Fposconc]
& tilt adjustments to help achieve the best Bl-jﬁ'l‘
listening position possible. SHOW

Lawo has been selected by
Canada’s MusiquePlus to provide
key components in the station’s
revitalized production facility.
Shown here in the facility

are Jacques Fortin (left) and
Pierre Marceau, respectively
engineering manager and sound
engineer for MusiquePlus.

January 2013.

With a Lawo Nova73HD router at
the heart of this fully networked sys-
tem with managed, decentralized 1/O
frames, the Music Control Room will
handle music mixes from Stage A—
which primarily handles live shows—
while Control Room A is responsible
for the full 5.1 broadcast mix. Both
control rooms are fully redundant to
each other and each of the 32-fader
second-generation mc?56 consoles can
take over the tasks of the other.

All I/Os are interfaced via the Nova
73 router and are delegated—includ-
ing rights management—to the mc*56
console that is currently in charge. This
arrangement provides structural redun-
dancy, and facilitates parallel setups
and easy expansion for any future facil-
ity enhancements that may be required.
The Lawo V__pro8 video processor,
with its ability to connect signals of dif-
ferent video formats as well as between
audio and video, will handle all HD-
SDI embedding and de-embedding for
all 16 audio channels of the four servers.
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New standards in audio editing

MNew audio editing applications from Sony bring unparalleled design elegance and fechnical sophistication to
the OS X platform. Built on a clean slate for OS5 X, Sound Forge™ Pro Mac provides a contemporary application
environment perfect for recording, editing, processing. and rendering broadcast quality audio master files. Already
dcclaimed as a groundbreaking new software application, Spectralayers™ Pro (WIN/MAC) allows editors fo
actually unmix audio files info component layers for processing in an infinite number of ways. The reimagined
Sound Forge Pro Mac and [uluristic Spectralayers Pro software programs logether will change the way you think

about working with sound

Visit us ot Booth 723 and experience the future of precision audioc editing.

Learn more about Sound Forge Pro Mac, Speciralayers,
and gll our professional software, or download free trials af

wiww. sonveradativesoftwore.com
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Sennheiser Electronic Corp.
Shadow Hills Industries
Shoreview Distribution
Shure Incorporated
Simaudio MOON

Slate Digital and
Yellow Matter Entertainment

Solid State Logic
Sonic Farm Audio
Sonic Studio LLC
Sonivox

Sonnox Ltd.

Sontronics Microphones
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111
811
905
837
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1005
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1042
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504
645

Sony Creative Software
Sony Pro Audio

Sound Devices, LLC
Sound Ideas

Sound on Sound
Soundcraft
Soundproof Windows
SoundToys, Inc.

Society of Professional Audio
Recording Services (SPARS.COM)

Spectra Sonics
Stagetec USA

Stanford Research Systems

723
811
934
1023
500
T
1045
619
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942
529
836

Studer

Studio Six Digital LLC

Tac System, Inc.

Tape Op Magazine

TC Electronic

TELEFUNKEN Elektroakustik
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TransAudio Group

Tree Audio

True Systems

TruNorth Music and Sound, Inc.

Undertone Audio

T1
1021
831
1040
1019
1224
929
1104
539
823
1146
1142

Victrex Polymer Solutions
Vintage King Audio
VocalBooth.com

VOVOX

Wave Distribution

Webster University -
Audio Aesthetics & Technology

Weiss Engineering
WhisperRoom, Inc.
Women's Audio Mission
Zaxcom Audio

Zynaptiq, GmbH
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837
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844
739
931
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TC Electronic Expands
System 6000 MKII

With the Live Aid
license, two pristine
loudness-processing
algorithms and a host
of new presets become
available to TC Elec-
tronic’s (Booth 1019)
System 6000 MKII.
Live Aid includes two
powerful algorithms,
ALC6 and DMix, as
well as a host of pre-
sets targeted to the
loudness and true-

most of the world.

ALC6 offers BS.1770 compliant
Loudness Correction and True-peak
limiting for mono, stereo and 5.1 pro-
grams. This low-latency, 48-bit resolu-
tion processor may be used as a loud-
ness safety belt for easily hitting a -23
or -24 target directly from a live studio
or an OB truck. Unlike compression or
limiting type of processors, ALC6 only
adjusts when needed—the rest of the
time, audio is passed untouched.

TC’s acclaimed Trickle-down pro-
cessing is now available for System 6000
MKII. DMix is ideal for converting a 5.1
program to a great sounding mobile plat-
form stereo version in a one-step process.

DMix packs on-the-fly Downmix,
Loudness Range conversion, EQ, MS
Processing, 5-band Processing and
True-peak Limiting into one single,
powerful Engine. Consequently, the
user may concentrate on a 5.1 mix while
DMix takes care of stereo simulcast for
mobile or web platforms.

Three new ALC6 and DMix pre-

TC Electronlc s DMIX
algorithm converts a 5.1
program to a mobile
platform stereo version ina eter may now show

peak requirements of ONe-step process

set banks targeted
to ATSC A/85,
EBU R128, ITU-R
BS.1770-2 and
TR-B32 requirements
are included with the
Live Aid license.

With the new soft-
ware, System 6000’s
integrated Radar
Loudness Meter,
LM6, also gets two
new functions: The

loudness units in
“LKFS” rather than
“LUFS,” and a Momentary loudness
warning threshold may be set.

New software version 5.40 for Sys-
tem 6000 MKII can be downloaded free
of charge from TC’s website. With this
software update, users get to try the Live
Aid license, including ALC6 and DMix,
for 200 hours free of charge.
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Game Audio Track Ready To Go

The popular Game Audio Track will continue to break new ground. “As a Senior
Design Engineer at THX Ltd., and an accomplished studio design consultant
for over 1,500 rooms, including Sony Computer Entertainment, Square ENIX,
Activision, Electronic Arts, THQ and Skywalker Sound, Steve Martz is eminently
qualified to Chair our Game Audio Track,” Committee Co-Chair Valery Tyler
said. “The events and presenters he has assembled for the 133rd AES Convention
are exemplary. We anticipate an extremely high turnout for each of them.”

Today’s Include
AUDIO IN HTML 5
9-10 a.m.

EDUCATION PANEL—NEW MODELS
FOR GAME AUDIO EDUCATION IN
THE 21ST CENTURY

9-11 a.m.

‘What Does an Object Sound Like? Toward

a Common Definition of a Spatial Audio
Object

EMERGING AUDIO TECHNOLOGIES
9 a.m.-12:30 p.m.

CAREERS PANEL—GETTING A JOB
IN THE GAME INDUSTRY
11 a.m.-1 p.m.

BUILDING A AAA TITLE—ROLES
AND RESPONSIBILITIES
2-3:30 p.m.

SOUND ANALYSIS AND SYNTHESIS
2:30-6 p.m.

SPEED COUNSELING WITH
EXPERTS—NMENTORING ANSWERS
FOR YOUR CAREER

3:30-5:30 p.m.

LOUDNESS ISSUES IN GAMES
4:15-5:45 p.m.

Tried And Tested Aphex 188 Gets M3 Nod

Music Mix Mobile (M3), a New Jer-
sey/California-based remote record-
ing, mixing and production company,
is one of the most in-demand remote
facilities teams in the country, and it
continue to reaffirm its strong reliance
on products from Aphex (Booth 715)
as a vital part of its signal chain. M3’s
services have helped several television
programs and large-scale events broad-
cast the highest quality audio. Such
programs include The GRAMMYs,

-
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Aphex’s Model 188 microphone preamp

The Latin GRAMMYs, VHI Storytell-
ers, The Daily Show with Jon Stewart,
The Colbert Report and Late Night with
Jimmy Fallon’s live broadcast from the
University of North Carolina. A key
part of M3’s signal chain is the Aphex
Model 188 microphone preamp. M3

has been relying on the 188 at vari-
ous gigs through the summer months,
including the Bonnaroo festival in
Manchester, Tennessee; the Budweiser
Made in America festival in Philadel-
phia; and the upcoming Latin GRAM-
MYs.

Mojave, Royer Mics Make

Mad Men More Vivid

Extremelsolation Heard Here

Direct Sound

ABEA
""' f N'THE USA

The American-Made Headp

5t! Loujs, MO
BOOTH #528

The Emmy Award winning show Mad Men has
earned a loyal following among TV viewers.
David Carbonara, Mad Men’s composer, has
found his winning mix of contemporary score
and period jazz inspiring a number of Mad Men
soundtracks as well as the Mad Men Revue, a
live show starring cast members that Carbonara
produced. When recording the show’s musical
tracks, Carbonara insists on capturing every last
musical nuance. Thanks to his combination of
microphones from Mojave Audio (Booth 1213)
and sister company Royer Labs (Booth 1215), he
gets exactly the sound he envisions.

Recording engineer and mixer James T. Hill
works with Carbonara on the show’s musical
recordings. In addition to his work on Mad
Men, Hill worked with composer James New-
ton Howard on numerous movie scores includ-
ing The Sixth Sense, as well as composer Jane
Antonio Cornish’s In Luce and numerous addi-
tional projects. Together, Carbonara and Hill
know what it takes to properly capture a musical
instrument’s sound and that’s precisely why they
use Mojave Audio’s MA-201fet and MA-100
condenser microphones as well as Royer Labs’
R-121, R-122V, and SF-24 ribbon microphones.

“Jim started using Royer’s in 2003 and

Recording engineer-mixer James T. Hill
(left) and composer David Carbonara

Mojave mics in 2007—the year we began work
on Mad Men,” Carbonara reports. “In the five
years we’ve been working together on Mad Men,
we’ve deployed the Mojave MA-100 on acoustic
guitars, drum cymbals, and hi hats; and the MA-
201fet on vocals, acoustic guitar, and a variety
of other soloists. We’ve been equally pleased
with the performance of our Royer ribbons.
We find the R-121 works really well on brass,
woodwinds, and guitar amps while the R-122V
does a great job on woodwinds, acoustic guitars,
and strings. With the Royer SF-24 being a ste-
reo microphone, we typically use this for piano,
drum overheads, and room ambience.”
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VISIT US THIS YEAR AT BOOTH 1111

We're excited to be back at the 133rd Annual AES convention. We've got lots of great stuff planned this year,
including the premiere of some amazing new exclusive products. As always, we're bringing some of the finest
pro-audio equipment to the game and will be on hand throughout the convention for product demonstrations.

So stop by to check out the latest and greatest audio tools or just to talk shop with us.

INTRODUCING SOME BRAND NEW PRODUCTS FROM THE FOLLOWING:
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SEE WHAT ELSE WE CAN OFFER YOU AT VINTAGEKING.COM

s,  Dedicated to preserving the beauty We're committed to providing only the
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Vintage King Approved

VK Cur flagship Los Angeles showroom,
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L ﬂ stocked with an incredible roster of the

finest toecls, all ready to experience recording equipment
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Focal, Fender
Collaborate
On Musicians
Audio System

Born from a shared passion for music,
Fender and Focal (Booth 837) are col-
laborating on the creation of an audio
system for musicians.

“Fender made incredible strides with
the success of the Passport series due to
its big sound, great clarity, ease of use and
portability,” says Jay Piccirillo, senior
product manager, Bass Amplifiers/Pass-
port. “Moving forward, we're pleased to
partner with Focal and know the collabo-
ration will bring musicians the utmost
performance they expect and deserve.”

“Based on 32 years of driver design
and manufacturing experience, Focal
always acted, right from the beginning
of the company, with OEM partners,”
says Nicolas Debard, Pro Audio prod-
uct manager at Focal. “The quality of
Focal drivers is recognized all over the
world, be it through Focal products or
OEM solutions. The Fender/Focal col-
laboration, where the spirit of rock ‘n’
roll meets the spirit of sound!”

SERVING THE 133RD AES CONVENTION
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Lexicon Gear Still Tops With Guiliani

Simone Giuliani is a film and TV com-
poser, music producer, orchestrator
and keyboard player born in Florence,
Italy, based in Manhattan and inspired
by music from all over the world. He
has composed for films and TV shows
and has done digital audio editing on
a host of classic jazz reissues, includ-
ing very rare recordings of Miles Davis
and Louis Armstrong among others.
He is the founder of Emunity Records,
a digital label that focuses on future-
lounge and ambient soundscapes, and
was a contributing writer to the book
The Spiritual Significance of Music.

“I have been interested in Lexicon
products going back to 1992 when I was

recording and producing an album in
Florence with Funkareem, my band at
the time,” says Giuliani. “At that time,
I first heard the Lexicon 480L digital
effects system and fell in love with it.”
“I’ve been pleasantly surprised by
Lexicon’s ability to maintain a very
special sonic flavor for its products
throughout the years, Giuliani contin-
ues. “The sonic texture of its reverb
units has always been unique. My
good friend, bassist Amanda Ruzza,
told me about the LXP Native Reverb
and when I tried it, I instantly knew
I had to add it to my studio arsenal.”
Giuliani is using a Mac Pro 8-core Intel
Xeon desktop running Logic and Pro

Tools. “The Lexicon LXP works like a
charm in this setup.”

Currently Giuliani is working on
recording and producing Sambismo, a
contemporary vision of Brazilian music
with Z¢ Luis Oliveira (Caetano Veloso,
Gilberto Gil) and Béco Dranoff (Bebel
Gilberto, Red Hot + Rio). “A top-line
roster of guest artists like the one we
have on this project can only deserve
the best I can give them, and the LXP
Native Reverb is an obvious choice for
this production. It gives me a selection
of those warm, uniquely lush Lexicon
reverbs that perfectly complement male
and female vocals and a wide variety of
instruments.”

Sennheiser Launches Online Tutorial For Filmmakers

“If you’re asking me ‘“What is the most
underestimated power of filmmaking?’
that would be sound,” says filmmaker
Geert Verdickt. To remedy this situ-
ation, the multi-award-winning video
journalist has joined forces with audio
specialist Sennheiser (Booth 823) to

WE HAVE
LIFTOFF

AES BOOTH #837

develop a series of tutorial videos dedi-
cated to the subject of audio for video
filmmakers. In a total of five episodes,
Geert Verdickt shows ambitious film-
makers how to record perfect sound for
their videos, and does it in a way that
is both professional and entertaining.
New tutorials will be uploaded to www.
sennheiserusa.com/audioforvideo every
two weeks through November 14.

“The video series is packed with use-
ful tips on every aspect of audio for
video, ranging from everyday situa-
tions to particularly challenging filming
environments,” explains Oliver Ohrn-
dorf, Marketing Manager Professional
at Sennheiser. “The tutorials are aimed
at video journalists, video filmmakers
and amateurs who want to enhance
their video images with excellent sound.
Geert Verdickt is not only an outstand-

ing video filmmaker but also an enter
tainer who is able to inspire and moti-
vate his audience.”

The subjects dealt with in the tutori-
als include wireless audio recording,
choosing the right microphone, record-
ing with DSLR cameras and using
shotgun microphones, as well as tips
and tricks for avoiding proximity effect
and reducing wind noise.

Not only does each tutorial provide
valuable information, it also gives par-
ticipants a chance to win an attractive
prize by answering a question on the
subject. For each episode, there will be
a chance to win three combinations of
an MKE 600, Sennheiser’s new video
shotgun microphone and a set of classic
HD 25-1I headphones. The winners will
be drawn from all the correct answers
submitted.

New HDBaseT Extenders
Ready At Gefen

Gefen (Booth 819) is showing how
a single CAT-5 cable can be used to
deliver 1080p full HD resolutions with
additional signals such as power and
USB peripherals. Both new extenders
use Gefen ELR (Extra Long Range)
technology based on HDBaseT to
consolidate multiple signals using one
industry-standard cable.

“HDBaseT enables us to provide
an outstanding video using just one
CAT-5 cable,” says Hagai Gefen,
president and CEO, Gefen. “Both
short- and longer-range options are
available so professionals have some
options when it comes to extending
high-definition video in the studio.”

The Gefen ToolBox Extender for
HDMI w/POL (Power Over Line)
extends a hi-def source using HDMI
with bi-directional IR and power up
to 230 feet (70m) over one CAT-5
cable. Extending power over the
same cable as HDMI is possible
using Gefen POL technology, which
streamlines installations where power

is limited at the receiving end. Bi-
directional IR allows control of the
source through the receiver unit. Wall
mountable sender and receiver units
are connected to the local source and
remote display. Distances up to 230
feet are surmounted with just one
CAT-5 cable.

The HD KVM ELR (Extra Long
Range) for HDMI extends a hi-def
source using HDMI with USB for
keyboard/mouse peripherals up to
330 feet (100m) using one CAT-5
cable. Gefen’s ELR technology is
based on HDBaseT and bundles the
delivery of 1080p full HD with USB
peripherals for an excellent perfor-
mance. This new model replaces an
older version that used two cables to
reach the same distance. Complete
KVM functionality allows users to
access computers and laptops from
another room. Half-rack space sender
and receiver units connect the com-
puter or laptop to the remote display
and keyboard/mouse.
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GET YOUR HANDS ON THE INCREDIBLE GSR24... THE ULTIMATE MIXING MACHINE.

« Motorized Faders Pick a DAW... any DAW. The Allen & Heath GSR-24M is fully HUI compatible.
- Simple plug and play architecture allows you to quickly interface with
« Multi-Tracker VPRI Gt/ 10100
any of the popular DAW software platforms on the market providing you
« Summing Mixer with full transport controls with auto locate and jog/scrub wheel functions.
+ DAW Interface The GSR-24M features the best preamp and EQ circuits in the business
along with fully motorized 100mm faders, choice of analog or
* DAW Controller Firewire/ADAT interface modules as well as 24 mic/line inputs plus
* Monitoring Router dual stereo inputs and 2 valve mic/line/instrument preamps.

Plug in to the GSR-24M at your nearest Allen & Heath dealer today!
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For more information email or call: ALLE" HEATH

info@allen-heath-usa.com | 800.431.2609 WORLD CLASS MIXING
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Soundcraft Features Si
Performer Mixers

Soundcraft (Truck T1) is launching
the Soundcraft Si Performer range of
mixers, which, thanks to the integrated
DMX functionality, adds lighting con-
trol options to an already impressive
and powerful audio feature set.

The Si Performer builds upon the
successful Si Compact range to which it
bears a likeness, providing almost twice
as much DSP power and increased
functionality, with an input capacity
of 80 inputs to mix on all models. The
built-in I/O does not disappoint: Si Per-
former 2 with 24 mic and eight line
inputs, and the Si Performer 3 with
32 mic and eight line inputs, plus the
four FX return channels. The provi-
sion of two option card slots allows I/O
expansion via any of the Soundcraft
stageboxes and option cards from the
Soundcraft ViSi Connect range, giv-
ing the possibility of patching up to
80 inputs to mix, or from CobraNet,
AVIOM or AES inputs via the appro-
priate cards.

The unique integration of a
DMXS512 port offers core lighting con-

Soundcraft’s SI Performer 2 mixer

trol. The first release of software pro-
vides four scene masters (A-D) with
associated slave channels on the ALT
fader layers, individual color intensities
or parameters are set on the slave fad-
ers with an overall master level fader,
which itself may be assigned to any of
the main fader layers for simultaneous
access to audio and lighting levels. To
automate the process, DMX settings
may be stored alongside audio settings
in the snapshot system, so both may
be recalled automatically by a single
button press or via an external MIDI
command.
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VisLM Leads NUGEN
Showcase

NUGEN Audio (Booth 512) is show-
casing the VisLM visual loudness
meter.

With detailed, objective loud-
ness measurement, history and log-
ging facilities, VisLM provides an
easy-to-use ITU, ATSC and EBU
standard-compliant way to measure,
compare, and contrast loudness dur-
ing production, broadcast and post-
production, on the fly or for entire
sections of audio. Offering true-peak
level metering (inter-sample accurate
level monitoring); loudness range (to
help decide if and how much dynamic
compression to apply); momentary
“instantaneous loudness” for mixing
by ear; short-term loudness (three-
second time window); and program
loudness (long-term integrated loud-
ness measurement); VisLM is a com-
prehensive tool that helps audio pro-
fessionals cut through the complexity
of loudness compliance.

Updates to VisLM being launched
at AES include a dialogue gate option
and a customizable sliding window
feature. Additionally, VisLM will
now be available in a 64-bit OS X
version.

VisLM is available in two ver-
sions: VisLM-C (compact) and Vis-
LM-H (history), with both versions
available in 2.0 and 5.1 formats.

Also featured at the NUGEN

NUGEN Audio’s VisLM-H
(history)

booth: the LM-Correct, an audio
suite plug-in designed to offer auto-
matic, faster-than-real-time loudness
analysis and correction within Avid
edit systems, including Media Com-
poser, Pro Tools and NewsCutter.

LM-Correct is ideal for rapid,
intuitive correction in situations
where time is limited, providing an
automatic method of rapidly con-
forming audio to current loudness
standards. LM-Correct can be used
as a one-stop solution for loudness
correction, fixing audio that has
not been mixed with loudness stan-
dards in mind, or in conjunction with
a real-time loudness meter such as
VisLM to fine-tune audio mixed to
loudness requirements from the out-
set. LM-Correct can serve as a final
“backstop” processor, ensuring that
finished files are within specification
and performing an in-place fix where
errors are found.

A-T Celebrates 50th With
Limited Edition Products

Audio-Technica (Booth 705) is
offering a number of limited edi-
tion products, all featuring a distinct
Audio-Technica 50th Anniversary
design and color scheme. The prod-
ucts include ATH-M50s/LE profes-
sional studio monitor headphones,
ATM25/LE hypercardioid dynamic
instrument microphone, AE4100/
LE cardioid dynamic handheld
microphone, AE5400/LE cardioid
condenser handheld microphone,
AE6100/LE hypercardioid dynamic
handheld microphone, AT4050/LE
multi-pattern condenser microphone
and AT4050URUSHI
multi-pattern condenser
microphone. Represent-
ing just some of Audio-
Technica’s offerings in its
product line, these prod-
ucts are limited-edition
versions of A-T’s ATH-
M50s, AE4100, AE5400,
AE6100, AT4050 and the
legacy product ATM25.
The LE/Anniver-
sary limited editions
feature A-T’s classic,
silver-colored metallic
finish with blue accents,
and the AT4050URU-
SHI sports a stunning

Audio-Technica’s
AT4050URUSHI
multi-pattern
condenser mic

traditional urushi lacquer finish
with hand-painted Japanese maple
leaves. The AE4100/LE, AE5400/LE,
AEG6100/LE, AT4050/LE, AT4050U-
RUSHI and ATM25/LE all feature
a unique anniversary serial number
etched on the surface of each model.
The AE5400/LE, AT4050/LE and
AT4050URUSHI come with a spe-
cially designed, beautifully handcraft-
ed wooden carrying case.

Of special note is the ATM25/LE,
a re-emergence of the classic ATM25
Hypercardioid Dynamic Instrument
Microphone. Based on direct input
from end-users and deal-
ers, Audio-Technica chose
its 50th anniversary to
bring back a special edi-
tion of the classic ATM25.
The new ATM25/LE is
ideal for kick drum, toms
and other highly dynamic
instruments; handles very
high SPL at close range;
provides big, warm low-
frequency response with
excellent presence; offers
very full sound on close-
up vocals and dialogue;
and features a multi-level
grille and rugged con-
struction.
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Firesign’s Proctor Stars In ‘Poe,” AES Special Event

Underscoring the
diversity of this
year’s AES Con-
vention Special
Events Track,
Poe—A Life And
Stories In Sound
offers attendees a
rare opportunity
to see legendary
three-time Gram-  phil Proctor
my-nominated

Firesign Theatre star Phil Proctor, in
a live, hour-long dramatic audio per-
formance, as writer Edgar Allen Poe.
Engaging live and recorded sound
effects, with an original score, the pro-
duction features Proctor dramatizing
moments from Poe’s life and passages
from the author’s most powerful prose.

Scheduled for Saturday, October
27, 8-9 p.m., Poe—A Life And Stories
In Sound will also feature actors Melin-
da Peterson, Bill Chessman and Ellen
Stewart. The production, underwritten
by Sennheiser-Neumann USA (Booths
823 and 822, respectively), features an
original play written, produced and
directed by award-winning audio dra-
matist Sue Zizza, and features sound
design by David Shinn of SueMedia
Productions, with live sound effects
performed by Valerie Priest and Suzan
Lorraine and recorded playback by
Don Priest.

The production was coordinated by
AES Convention Broadcast/Streaming
Media Chair David Bialik to illustrate
the diversity of live audio production.
It also serves to kick-off the inaugural
“HEAR Now: The Audio Fiction and
Arts Festival,” taking place in Kansas
City June 20-23, 2013.

A multi-faceted artist recognized as
the inimitable voice of ‘Howard’ on
the Emmy-award winning Rugrats, and
as iconic characters in such major ani-
mated films as Finding Nemo and Mon-
sters, Inc., Phil Proctor is an equally
accomplished on-and-off Broadway
actor. He has performed with L.A.’s
celebrated Antaeus Classical Company

with his wife, Melinda Peterson, toured
the USSR with the Yale Russian Cho-
rus, and will appear in the forthcoming
independent feature film, Window of
Opportunity.

Co-starring with Proctor in this
exclusive AES production is Melinda
Peterson, an audio and live theater pro
whose appearances range from multiple

roles in Proctor & Bergman’s long-run-
ning NPR Power series which aired
on John Hockenberry’s Heat, to NPR
Playhouse productions, and work with
all-star casts on We Hold These Truths
and Empire Of The Air for Other
World Media. Later this year, she will
reprise her lead role of Agatha Christie
in The BBC Murders.

SoundToys
Unveils
Boutique
Series Plug-Ins

SoundToys is at Booth 619 launch-
ing the SoundToys Boutique series
of plug-ins. This new series of plug-
ins is focused on classic, obscure,
hard-to-find audio gear and studio
techniques with character, unique
sound, and simple control. The
ideas for this line of products are
culled from SoundToys’ massive
collection of vintage hardware, and
by keeping an ear to the indie pro-
duction and experimentation side of
the music industry.

The first plug-ins in the Sound-
Toys Boutique series are: Devil-
Loc, a dirty compressor based on
the Shure Level-Loc podium mic
compressor, and Radiator, a tube
channel with EQ, based on the Altec
1567A tube mixer.

“These are the tools and tech-
niques that producers and engineers
use to add character to their mixes.”
says Mitch Thomas of SoundToys.
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Royer Labs Spotlights SF-2 Active Ribbon Mic

Royer Labs (Booth 1215) is featuring
the SF-2 active ribbon microphone.
Designed as a premium instrument for
use in classical performance applica-
tions or to capture acoustic instru-
ments, the SF-2 is a phantom pow-
ered version of the company’s original
SF-1 ribbon microphone and combines
Royer’s legendary audio performance
attributes with its exclusive active elec-
tronics for ribbon microphones.

The new Royer Labs SF-2 has an
output level of -38 dB-putting its sen-
sitivity on par with that of phantom
powered condenser microphones. This
enables the microphone to be used
with a wide variety of mic preampli-
fiers, regardless of gain characteristics.
The SF-2’s unique electronics and cus-
tom designed FET’s deliver ultra-quiet
operation; with self-noise of lower than
18 dB.

The SF-2’s magnet/pole piece
transducer structure provides a
wide, uniform frequency response
with no substantial peaks or dips,
and the 1.8-micron ribbon ele-
ment delivers superb transient
response. The result is excellent
frequency response, regardless of
the angle of sound striking the
ribbon. Equally noteworthy, the
microphone’s off-axis coloration
is negligible. These characteristics
enable the microphone to deliv-
er rich, full-range sound quality
indicative of Royer Labs’ reputa-
tion for sonic accuracy.

In terms of gain structure,
Royer Labs’ Active Series rib-
bon microphones are as sensitive
as phantom powered condenser
microphones, enabling one to use vir-
tually any microphone preamplifier or

Royer Labs’ SF-2 active
ribbon microphone

board preamp. Conventional rib-
bon microphones are typically
15 to 30 dB less sensitive than
condenser mics, necessitating the
use of high-quality, high-gain
microphone preamplifiers when
recording quieter sound sources
such as acoustic instruments,
vocals, room ambiance, etc. The
SF-2 contains a fully balanced,
discrete head amplifier system
that utilizes a specially wound
toroidal transformer and ultra-
low noise FET’s to deliver a
sensitivity of -38 dB. Even with
extremely quiet sound sources,
the SF-2 provides enough level to drive
any recording medium.

Where Junior Sanchez Lives, It’s Dangerous

Junior Sanchez, who started making
records when he was in high school, has
evolved from using major studios and
large format consoles in New York and
LA to designing and building his own
high-end studio in his New York area
house. To get back to the sound he had
mixing on analog consoles, Sanchez has
chosen Dangerous Music (Booth 837)
gear for mixing and monitoring. “I have
the Monitor ST, the DAC ST and the
2-Bus LT. It’s changed the whole plat-
form of how I hear, it’s awesome,” says
Sanchez. “I live my life Dangerously.”
Relating the sound Sanchez gets

from the 2-Bus analog summing amp
to his early years with consoles, he
explains, “The 2-Bus offers every per-
son that’s ever wondered or dreamt
about working on a large-format con-
sole that advantage of actually hav-
ing that sound, that headroom, that
sonic mass. For me, when I first mixed
through the Dangerous 2-Bus, it was
like a sigh of relief, ‘Finally! I can
push my productions to another level.’
That’s what the user is going to have
with a 2-Bus: the experience of mixing
on an analog console, without having
a giant console in their room.” Sanchez

When Dr. Karl Berg became part
of the world’s most extensive parrot
research project as a doctorate stu-
dent at Cornell University, he faced
the challenge of recording 1,000 hours
of the bird’s communication at a wild
parrot research center in Venezuela.
In a climate that averages a stifling
95 degrees with 99 percent humidity,
Berg’s focus was to discover impor-
tant interactions and behavioral traits
among parrots in their normal habi-
tats. To properly analyze communica-
tion habits, he needed to obtain digi-
tal recordings from inside the parrots’
nests. Berg turned to the Shure (Booth
905) SM57 and SM11 microphones,
confident the mics’ rugged design and
quality would withstand Venezuela’s
tropical climate conditions.

The science community closely
studies parrots, as the bird is one of
few species, including humans, that
uses unique “contact calls”—vocal
naming skills—to communicate. “Our
studies have shown that parrots’ talk-
ing habits are in some ways aligned
with humans,” said Berg. “Contact
calls serve as the sound that uniquely
distinguishes each bird; it functions

Shure Mics Support Parrot
Communication Study

much like a human name.”

The strong communication skills
demonstrated by parrots urged Berg
to document their sounds for a better
understanding of the acoustic pat-
terns and how they relate to human-
like abilities. Interested in taking a
more in-depth listen to the day-to-
day conversations parrots have within
nesting environments, Berg selected
the SM57 to capture recordings.
Although the microphone performed
flawlessly and survived Venezuela’s
heat and moisture-heavy conditions,
he did encounter a unique challenge.

“The physical design of the
[SM]57 was mistaken for a black
snake, and parrots hesitated to get
close to it, wanting to avoid expo-
sure to predator danger,” Berg com-
mented. “Changing up my game plan,
I reviewed Shure’s line of lavalier
microphones, with the assistance of
Michael Pettersen, Director of Appli-
cations Engineering at Shure, and
added seven wired SM11s to my proj-
ect’s set-up, using a tie clasp to ensure
the discrete mics were placed firmly
against the parrots’ nests, which I
made out of PVC pipes.”

says he plans to add a second 2-Bus LT
for 32-channels of summing.

Deciding to put together his own
studio, Sanchez reminisces, “Before
I understood about the importance
of monitoring, I would monitor
through whatever console I was using.
So when I decided to build a room in
my house—trying to put together a
setup where I can be creative: wake up,
go downstairs, write—the first system
that came up when I was talking to
friends about it was Dangerous Music.

“When I decided to build my room
in my house I called my friend Victor
Rios, and he suggested a couple of dif-
ferent summing devices and monitoring
sections, including Dangerous Music.
I decided to look into it, so I did my
research, talked to a couple different
people and I went online. The rest is
history. I've been using the Dangerous
Music gear for over three years now.”
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dbx
Showcases
TR161

BLUE Link
1/0

At Truck T1, dbx is showcasing its
DriveRack TR1616 BLU link 1/0,
a 16-input/16-output digital on
ramp/off ramp module that brings
professional digital networked
audio connectivity to an attractive
price point.

The TR1616 offers 16 XLR/TRS
analog inputs and 16 analog out-
puts, along with BLU link RJ-45
Loop input and output, and RJ-45
Snake input and output ports. Users
can configure up to 256 channels
at 48kHz or up to 128 channels at
96kHz. No addressing or program-
ming is required.

Each of the TR1616’s 16 front
panel channels features a high-
quality dbx mic preamp with mic
gain, 20dB pad, low-cut filter, +48V
phantom power and polarity selec-
tion, along with signal, clipping and
additional indicators. A rear-pan-
el USB and Ethernet port enables
uploading future firmware updates.

Up to 60 TR1616 units can be
linked together with no loss of con-
trol or fidelity, enabling first-time
users to expand their systems as their
connectivity requirements increase.
The dbx TR1616 is ideal for use with
mixing consoles and with the new
dbx PMC Personal Monitor Con-
troller, a remote control that allows
performers to easily set up and con-
trol their personal mix of up to 16
channels of audio via a BSS Audio
BLU link interface. A live mode
option provides the user the capabil-
ity to see real-time view of channels.

Dan Dugan Spotlights E-3
Auto Mixing Controller

At Booth 930, Dan Dugan Sound
Design is demonstrating the Dugan
Model E-3 automatic mixing control-
ler. Since the product’s introduction
at last year’s AES, the Model E-3 has
been updated with the ability to pro-
vide up to 14 AES3 audio connections
or 16 channels of the Dugan Speech
System via ADAT.

The Model E-3 replaces the Model
D-3 as Dugan’s top-of-the-line auto-
matic mixing controller with AES
digital I/O. Through its interface with
Dugan’s Model CP-2 control panel, the
Model E-3 provides all the functions
of the 8-channel Model D-3 including
the Dugan Speech System, the Dugan
Music System, Dugan Gain Limit-
ing and three automixing groups in a
smaller and more economical processor
box while adding more features.

The Dugan Model E-3 automatic
mixing controller

AES3 audio connections for up to
14 channels are made through a DB-25
connector; readily available cable squids
can be used where XLR connectors are
desired. I/O may also be switched to
ADAT optical connectors, as in Dugan’s
other E-series controllers, to provide 16
Channels of Dugan Speech System.

Rack mounting accessories are
included to mount a single unit, and
two units may be mounted side by side
in a single rack space.
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A-FADA Automation For
SSL Duality Pro-Station

Solid State Logic is intro-
ducing the A-FADA auto-
mation system and the new
Pro-Station version of its
Duality console at Booth
1005. A-FADA for Duality
and Duality Pro-Station will
be available starting Novem-
ber 2012.

First introduced with
the AWS 948, A-FADA
(Analogue Fader Accesses
DAW Automation) is an
innovative way of using
DAW automation to
drive the analogue faders
on an SSL console. Whether it’s for
the practical workflow or the subtle
noise coloration, an analogue console
still has significant place in the mod-
ern day studio. A-FADA combines
the best of both worlds; the sound
of an SSL automated mix with the
convenience of DAW tools and con-
trol. A-FADA is possible by clever
use of the MDAC-driven faders on
AWS and Duality consoles. This is
the same groundbreaking MDAC sys-
tem that allows the consoles to switch
between controlling the analogue sig-
nal levels or DAW faders. The work-
station automation is used to drive
the MDAC faders on each channel,
instead of the on-board automation
system, which results in the ideal com-
bination—workstation automation:
analogue sound. The system can be
retrofitted to all models of Duality
console for a nominal charge.

Duality Pro-Station is a new ver-

SSL's Duality Pro Station at the House of
Rock in L.A.

sion of the SSL Duality large-format
console, which expands the available
range of options. Pro-Station offers all
of the benefits of SSL’s hybrid work-
flow, combining the sonic advantages
of a classic SSL SuperAnalogue mix-
ing console with integrated hands-on
hardware control over the DAW envi-
ronment. The new winged layout of
the Pro-Station is designed to serve
producers and engineers who wish to
conduct their DAW session editing/
arrangement and audio mixing from
a single central position. In many stu-
dios, a separate dedicated DAW sta-
tion is adjacent to the console and the
task of operating the DAW for editing
and arrangement is separated from the
audio mixing process. Duality Pro-
station will appeal to producers and
engineers who like hands-on DAW
operation that combines the record-
ing, editing, arrangement and mixing
processes.

P&E Wing
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Promotes

Quality Sound In New
Online Portal

In partnership with the Consumer
Electronics Association (CEA),
the Recording Academy Producers
& Engineers Wing is launching an
online portal that promotes enhanced
consumer awareness of higher-quality
sound for music. The site, which is
scheduled to go live in Q4 2012, will
offer music consumers information
about how they can enhance their
enjoyment of their music by seek-
ing out today’s higher-quality digital
file formats and using listening and
storage products that help retain the
sound of the music as the artists and
engineers intended. The site will help
mark a turning point in the evolution
of digital music technology from a
time when convenience and ubiquity
were primary factors in consumers’
music technology choices, to a new
era when the pursuit of sonic quality
becomes equally important.

“We’re now entering a time
when consumers want to focus on

the sonic quality of music, not just
its convenience,” states Maureen
Droney, Sr. Executive Director of
the P&E Wing. “As music moved
further into the domain of comput-
ers, handheld/mobile devices and
software, manufacturers of consum-
er electronics products worked to
create new systems that consumers
would find valuable in their every-
day lives, sometimes at the expense
of fidelity,” says Droney. “But with
increased bandwidth and more read-
ily available hard drive space, it is
now possible to merge these conve-
niences with the world of high-res-
olution files. Producers, engineers
and mixers have always made the
most of digital audio’s benefits, like
improved signal-to-noise ratio and
dynamic range, to make recordings
that reflected what recording artists
heard in the studio. Now those ben-
efits are becoming available to con-
sumers as well.”

Ressino’s Legs, DPA’s Mics
Ready For ‘Test Drive’

DPA Microphones (Booth 629) and
ResInno, designers of specially engi-
neered piano legs, are teaming up at
AES to highlight DPA’s complete line
of instrument microphones. ResIlnno’s
Grand Rossa piano design will be on
display at the DPA booth for attend-
ees to not only marvel at the Ferra-
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ri-inspired red piano legs, but also to
listen to the superb audio quality that
they produce through the DPA d:vote
4099P instrument microphones and
4006, 4011 and 2000 Series Reference
Standard microphones, which provide
a clear, true sound.

Designed by ResInno Originator
Justin Elliott, the legs on the Grand
Rossa have been precisely engineered
to produce a distinguishable improve-
ment to the impressive instrument’s
tonal quality. To emphasize the
enhanced audio abilities of the grand
piano, as well as those of DPA Micro-
phones, the companies will affix DPA’s
d:vote 4099, 4006, 4011 and 2000 Series
microphones to all areas of the piano
at AES. Attendees will be able to listen
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The Audio Eng ‘Society is pleased to announce the
interactive appmmmlu e Convent 5 S 133rd
Convention in San Francisco. The app is avallablefur |ﬁ10ne, iPad,
Android, and any smartphone that has web-enabled browser
capability {such as BlackBerry).

to each individual microphone through
various headphone listening stations
connected to each microphone and set
up throughout the DPA booth.
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DPA and Resinno are teaming
up to allow AES attendees to
‘test drive’ a number of DPA
mics and to spotlight Reinno’s
Ferrari-inspired red piano legs,

- which have been engineered to
. improve the instrument’s tonal
quality.
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Telefunken Intros M81 Reggae Microphone

Frederick “Toots” Hibbert is widely
recognized as the man who coined the
word “reggae.”

In comparison to the M80, the M81
retains the same minimal proximity
effect, superior feedback rejection and
articulate mid-range however, the top
end is pulled back a bit, yielding a flat-
ter overall frequency response, making

'OMEN’S
- UDIO
\ ISSION

changing the face of sound

Telefunken Elektroakustik is at Booth
1224 introducing its new M81 Reggae
version of its popular universal dynam-
ic cardioid microphone. The M81 Reg-
gae, featuring a three-color red, yellow
and green paint finish and a Lion of
Judah graphic is a tribute to the inter-
nationally known reggae artist Toots
Hibberts of Toots & The Maytals.

it ideal for lighter sounding voices, as
well as electric guitar, percussion and
rack toms.

Over the past few years, the per-
formance of Telefunken’s MS80 has
been likened to that of a condenser
microphone and has become a staple
for vocal and snare drum applications,
especially in the world of touring and

Telefunken’s M81 Reggae
universal dynamic cardioid
microphone

live performance. As an alternative to
the extended top end capabilities of
the Telefunken M80, the M8 is a tool
that is a bit less specialized, giving the
microphone more universal application
ability.

Genelec Gear
Enriches
Former U.S.
Mint In Nola

The Jazz Theater on the top floor
of the Old U.S. Mint Building in
New Orleans is designed around
the music itself: the small (120-seat)
rectangular room is intimate and
acoustically pristine, fitted with
complex movable panels that pro-
vide both diffusion and absorption
while offering variable acoustics as
they slide into place as needed for
different types of jazz artists.

The theater is a modular,
4,000-square-foot performance
space with a stage that can be con-
figured multiple ways to accom-
modate any type of jazz genre. The
venue has hosted several great per-
formances since it opened in late
2011, and it has recorded many of
them via its state-of-the-art record-
ing studio at the rear of the space,
where reference speakers from
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0 cutting-edge

Genelec (Booth 911) reside. A pair
of Genelec 8240A bi-amplified DSP
monitors, featuring Genelec Direc-
tivity Control Waveguide (DCW)
and the rounded edges and gently
curved front and sides of the Mini-
mum Diffraction Enclosure (MDE),
provide uncolored and utterly accu-
rate imaging. A Genelec 7270A
active DSP subwoofer provides
additional low end, creating the ulti-
mate stereo-and-sub monitoring sys-
tem for music as nuanced as jazz.

The control center for the

recording studio at New
Orleans’ Jazz Theater at

the Old U.S. Mint Building,
featuring 8240A bi-amplified
DSP monitors and 7270A active
DSP subwoofer from Genelec.




LZERO LATENCY TRACKING AND OVERDUBBING

LATENNLCY KILLER
REAL-TIME HEADPHONE CUE MIXER

» ZERO LATENCY Cue mix with any digital recording system

- Hard-wired signal path for critical signals with no loss of quality

» 2 recording inputs and Stereo playback monitoring

*Volume and Panning for recording inputs and Effects

* Intuitive operation with color-coded push buttons and large knob

« 2 high quality headphone outputs with independent Volume

- 2 Effects Sends and Returns for recording signals

» Balanced or unbalanced connections for %" or XLR inputs & outputs
* Transparency and signal integrity of a Lavry product

www.lavryengineering.com
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They didn’t really have enough hair left to wear flowers in, but

a trio of legendary San Francisco musicians and a veteran music
writer who has covered their exploits for years in local and
national publications convened for a salute to the San Francisco
Sound at AES, in a special event hosted by David Goggin, who also
was sans flowers but abundant in knowledge, smart quips and
pointed questions. The distinguished lineup is shown here in a rare
moment of repose: (from left) Michael Cippollina, former bassist
for Huey Lewis and the News; Peter Albin, founding member of
Big Brother and the Holding Company; author-critic-historian Joel

Selvin; and Country Joe McDonald.

News
Spectra Sonics

Spectra Sonics (Booth 942) has ini-
tiated a development program that
utilizes 1960’s-era circuit designs
in combination with current digi-
tal audio application requirements.
The result is several new products,
including the M502 preamplifier/
EQ, and the 611 series Complim-
iters. The products offer superior
analog performance that will easily
interface with digital platforms.
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Al Schmitt & Friends Share
Info, Laughs

By Clive Young

One of the highlights of the AES Con-
vention’s opening day was the “Al
Schmitt & Friends” Roundtable, which
featured a slew of top engineers and
producers sharing their thoughts on a
wide variety of subjects, as well as bust-
ing each other’s chops—and occasion-
ally the audience’s as well.

While 21-time Grammy-winning
engineer and producer Al Schmitt
may have been the name on the mar-
quee, also on hand to share their
experiences and expertise were Elliot
Scheiner (Foo Fighters, Eric Clap-
ton), Ed Cherney (Bob Dylan, The
Rolling Stones), George Massenburg
(Earth Wind & Fire, James Taylor),
Chuck Ainlay (Mark Knopfler, Dire
Straits) and Frank Filipetti (Foreign-
er, KISS). The event was sponsored
by Sennheiser and hosted by the com-
pany’s Joe Ciaudelli.

While there was a prepared seg-

CEDAR Enters The AAX Era

In response to Avid’s introduction
of its AAX plug-in format, CEDAR
Audio (Booth 935) is introducing DNS
One AAX, an AAX Native plug-in that
combines the DNS One process with
the DNS CS remote control for the
DNS2000 and DNS3000.

CEDAR’s DNS process is the mod-
ern standard for noise suppression
in film and TV studios, on location,
for sporting events and in newsrooms
worldwide. Compatible with the latest
Pro Tools 10 systems, DNS One AAX
retains the zero latency of previous

Clear-Com Gets The Vote For
Presidential Debates

Clear-Com (Booth 1218) provided
a total communications solution for
the presidential debates. The com-
pany’s Eclipse Median digital matrix
and HelixNet Partyline intercom sys-
tems and Tempest2400 digital wire-
less intercom with the new Seamless
Roaming feature were following the
campaign trail, providing production
team members at each of the four
debate locations with an integrated
communications solution for coor-
dinating all the production elements
within the venues as well as the pool
broadcast truck.

With more than 100 million view-
ers watching the debates around the
world, every production cue, from
lighting to camera angles, was critical.
Equally important was coordination
between the director and producer
of the debates, as well as between
those positions and the producer in
the pool broadcast truck, who man-
aged the camera and audio feeds for

the broadcast on all the major net-
works. The ability of the Clear-Com
intercoms to interface easily with one
another, along with delivering supe-
rior audio quality for clear audibility,
ensured that no critical communica-
tions were missed.

At the heart of the communica-
tion setup was an Eclipse Median
frame located backstage. It handles
venue communications, while a sec-
ond and third Eclipse frame, located
in the media pool, allowed broad-
cast and print media management
personnel to communicate with the
production crew about shot selec-
tion and other important elements.
A fourth Eclipse frame was posi-
tioned at the pool broadcast truck.
Its primary function was to interface
with the venue’s Clear-Com system
and the truck’s installed intercom
system. This setup allowed the crew
to place a Clear-Com V-Series panel
at or inside the pool truck.

versions and offers the same Academy
Award-winning noise suppression as
its illustrious siblings the DNS1000,
DNSI1500, DNS2000 and DNS3000.

Andy Day, when reviewing DNS
One, noted: “The incredibly simple
interface might fool you into thinking
that the DNS One is limited in perfor-
mance, but quite the opposite is true.
In fact, I'd go so far as to say that it
provides the most natural noise reduc-
tion of all the processors out there.”

Existing users running DNS One on
Intel-based Mac systems may upgrade
to DNS One AAX (which also sup-
ports Audiosuite) free of charge. Those
running a more complete suite of
CEDAR Studio processes may do so
for a nominal charge.

ment of the show, the highlight was
the free-for-all Q&A with the audi-
ence, which covered everything
from stereo mid-miking on vocals,
to retaining objectivity. Perhaps the
most revealing moment was when the
panel was asked what was the best
advice they had been given. After
Massenburg offered “Be an accoun-
tant,” Cherney jumped in to share
advice he received from legendary
engineer Bruce Swedein (Michael
Jackson): “Run your career like a
business—keep track of your hours,
bill them, pay your taxes, save money
when you can, because I promise
you’ll hit good times and bad times,
and you don’t want to be a schmuck
living in your car when you hit bad
times. Don’t get in trouble with the
government. A lot of us neglect it,
think it won’t happen to you, but
guess what? It ruins your life and
negates everything else you did.”

Frank Filipetti cited a fellow
panelists as he explained, “The best
advice I ever got was when I'd only
been engineering for two years and I
had the honor of doing a panel with
George Massenburg; I hadn’t gone
through the ropes as others had, so I
spent most of the panel trying to learn
from him. He said to always remem-
ber that you don’t own the project—it
doesn’t belong to you. If you get too
personally involved, you’re not going
to do any good for yourself or the
artist you’re working with. It’s about
letting it go; at the end of the day,
yes, it’s creative and we get our ideas
down, but it’s a service industry...
we’re here to service creativity, but
more importantly, to get the best out
of the artist.”

The event was recorded and will be
posted online at Sennheiser’s Record-
ing Sound Academy (RSA) as well as
the AES website.

The Grateful Dead’s Bob Weir, of Tamalpais Research Institute
(TRI Studios), and his team, are shown demonstrating the Meyer
Constellation system in their Studio One technical tour yesterday.
Shown from left during the demo are: audio engineer Rick Vargas;
studio founder Bob Weir; audio engineer Michael McGinn; and
chief technical officer John Harkin.
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THE POWER
TO REACH
YOUR GOALS

NewBay Media provides the information you need
to know — and the audience you need to reach — in
the Broadcast & Video, Professional Audio, Musical
Instruments, Systems Integration, and K-12 Education
markets. Our services help readers, service providers,
manufacturers, and associations reach their full poten-
tial, and exceed their expectations.

ONE COMPANY. ONE GOAL. YOURS.

We are here to help you succeed in any way we can —
whether it is through our unique online and print media
or our award-wining events and custom publications.

Learn more at www.nbmedia.com, or contact Steve
Palm, CEO, at spalm@nbmedia.com.

< NewBay Viedia
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Sonnox, Fraunhofer Pro-
Codec Version 2 Plug-In

Fraunhofer IIS (Booth 729)
and Sonnox Ltd. (Booth 504)
are launching the second gen-
eration Sonnox Fraunhofer
Pro-Codec Plug-In. Initially
released in 2011 to global
praise, the Pro-Codec Ver-
sion 2 introduces the ability
to master for iTunes and sup-
ports the latest multi-channel
audio codecs.

For the first time, the Pro-
Codec Plug-In enables engi-
neers to use Apple’s iTunes
Plus codec for real-time auditioning,
making it a powerful time-saving
tool to efficiently mix directly for the
“Mastered for iTunes” program. Son-
nox has added Apple’s iTunes Plus
codec to the Plug-In to enable the
exact clipping behavior of the iTunes
encoding chain to be monitored and
levels corrected if necessary, saving
time and ensuring high quality output
during the mixing process.

In addition, Sonnox and

Sonnox Fraunhofer’s Pro-Codec Version
2 plug-in

Fraunhofer have integrated the lat-
est MPEG Surround codec along
with Advanced Audio Coding Low
Complexity (AAC-LC) multi-channel
and High Efficiency Advanced Audio
Coding (HE-AAC) multi-channel
support, making the codecs conve-
niently available for producers of sur-
round music. These codecs provide
superior audio quality for surround
sound mixing and are used in sur-
round broadcasting and streaming.

Owsinski Hosts
Audio Recording
Course At
Lynda.com

Award-winning video training site
lynda.com has added an in-depth
recording course to its extensive
audio curriculum, and is offering
more than an hour of free training.
Audio Recording Techniques is a five-
hour program hosted and written
by audio recording educator Bobby
Owsinski, co-author of Abbey Road to
Ziggy Stardust. Owsinski shows how
to capture great recordings of drums,
acoustic and electric guitars, upright
and electric bass, keyboards, horns,
strings, vocals, and more. Using 3D
graphics combined with live-action
practical examples, the course dem-
onstrates various microphone types,
placements, and response patterns.

The recording session follows one
song from start to finish during a week-
long studio session featuring 12 pro
musicians and singer Iyeoka recording
a new version of her hit song “Simply

edition |
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Falling,” which has over five million
YouTube views. The original version
of the song was produced by lynda.
com Audio content manager David
Franz, who helped create the course
after tracking the song in his Los Ange-
les project studio.

“Smaller project studios are becom-
ing increasingly prominent, but sim-
ply having the tools isn’t the same as
knowing how to use them well,” says
Franz. “With Audio Recording Tech-
niques, we’re hoping to help musicians
and aspiring engineers use the tools
they have to make great sounding
recordings.”

Audio Recording Techniques com-
bines live action with computer anima-
tion that makes it easier to visualize
microphone polar patterns-meaning
a microphone’s sensitivity to sounds
coming from different directions, which
is a key consideration in choosing and
placing microphones.

“This is truly a first-of-its-kind
online course,” says Franz. “There
are audio schools that cover recording
technique, but online we’re able to use
computer graphics to make it easier to
understand certain concepts. Plus, it’s
much more economical, and you can
refer to it again and again.”
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business.

and MI business is required.

HARMAN

Senior Manager, Portable PA Marketing
Northridge, CA

JBL Professional has an immediate opening for a Senior Marketing Manager to
lead product development and marketing efforts for the Portable PA segment of its

The successful candidate will have a Bachelor’'s degree and at least 5 years
experience in marketing, marketing communications and product development.
MBA or other advanced training desirable. Previous experience in the Pro Audio

The position is based in Northridge, California with occasional travel required.
The candidate should be highly motivated, passionate, and driven to excel.

For consideration please apply at www.harman.com/Careers

ELECTRONICS DESIGN ENGINEER

Small Electronics Company seeks Full Time Engineer to assist with pcb design and layout,
metalwork/chassis/front panel design and modification of existing products or circuits. Must
have experience with creating/editing pcb files in PCAD 2002 (preferred) and drawings
in Autocad, and must be able to read schematics and block diagrams and troubleshoot
electronic assemblies to component level.

Send resume or request for further information to: mikenovember9@gmail.com
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AES
Must-See:
Networked

Audio Issues

By Steve Harvey

Networked audio is uppermost in many
minds currently, with AVB promising a
standardized protocol solution for both
audio and video. AVnu Alliance, the
consortium of 50 manufacturers behind
the AVB protocol, will present an over-
view of the technology during “The Uni-
fied AV Network (Room 123, 9 a.m.),
chaired by Robert Silfast of Avid.

With cross-vendor operability
increasingly demanded, “Interoperabil-
ity Issues in Audio Transport over IP-
Based Networks” (Room 123, 11 a.m.)
will focus on interoperability standards
and methods based on the Ethernet
AVB suite of IEEE standards as well
as AES X-192, and Audio Contribu-
tion over Internet Protocol (ACIP and
ACIP2) interoperability issues. Discus-
sions will be from both a European and
U.S. perspective.

With the FCC’s regulations stem-
ming from the CALM Act coming into
effect in mid-December, thoughts now
turn from loudness to lip sync, which
remains a problem for some TV broad-
casters. Jonathan Abrams of Nutmeg
Post will chair “Lip Sync Issue” (Room
131, 2 p.m.), discussing the challenges
and offer potential solutions from both
a U.S. and European perspective.

Anyone concerned with getting the
best audio from the ATSC standard
would do well to attend “Audio Pro-
cessing Basics (Room 131, 5 p.m.). Pan-
elists include experts from three of the
giants of broadcast processing: Linear
Acoustics, Omnia and Orban.

Post production professionals might
be interested to see how things are
done in San Francisco. Technical Tour
6 (1 p.m.; tickets are limited) will take
participants through the Polarity Post
and Outpost Studios facilities. The two
shops, under one roof, are a premier
destination for post services in the city.
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The two high performance workhorses of Lewitt Audio’s (Booth
1146) DTP Percussion series, the DTP 340 REX and the DTP 640

REX, have undergone a model upgrade in 2012. Now the two

bass specialists are even more versatile and specialized. In addition
to these upgraded products, Lewitt is spotlighting its MTP live

mic series as well. Shown here at the Lewitt booth are, from left,
Lewitt's head of sales, Mike van der Logt, and Jeff Sazant, president
of TruNorth Music & Sound, which distributes Lewitt gear.

With 16 channels of Rupert Neve designed class-A magic and

numerous tonal and routing options, the RND (Booth 1131) 5059
Satellite will elevate a DAW-based studio’s sound and performance
to new heights. Shown here with the full RND line featuring the
5059 Satellite are Chris Dauray (left), marketing savant/sales liaison
for Rupert Neve Designs; and RND general manager Josh Thomas.

New Converters At iZ Technology

iZ Technology Corporation (Booth
1033) is launching the ADA II convert-
ers along with its next generation of
converters, the Classic 96 and the Ultra
Nyquist, 8-channel analog I/O cards,
the most pristine and euphonic con-
verters iZ has ever produced.

Not only does the new ADA 1I offer
the most transparent, true-to-source
conversion available today, it’s now
even more powerful than the original
ADA T and comes with a larger 10.1-
inch higher-resolution display. The user
interface is easier to use with the main
screen showing both the A/D and the
D/A meters. The new front panel is fin-
gerprint-resistant and offers a high-con-
trast white LED ring-lit power switch.

ADA 1I supports the 24-channel

iZ Technology’s ADA Il converter.

transformer balanced AES card, and
features a new ProTools sample rate
error indicator. ADA 11 is fully compat-
ible with iZ’s new Classic 96 and Ultra
Nyquist analogue I/O option cards.

iZ’s Classic 96 analog I/O card main-
tains that signature, high-quality iZ
audio without compromising disk space.

Never harsh or biting, the iZ Classic
96 converter card is optimized to bring
clear, transparent sound to studio and
live recording applications. The Classic
96 analogue I/O cards boast the same
warmth, bottom end, and performance
characteristics as the historic Classic
analogue I/O cards, but with the sample
rate range extended to 96 kHz.

Also available now are the long
awaited follow ups to the legend-
ary Nyquist (96 kHz) and S-Nyquist
(192 kHz) analog I/O cards: the Ultra
Nyquist Analogue I/O cards. With lower
noise and distortion than even the famed
S-Nyquist design, the Ultra Nyquist
analogue I/O cards combine the best
attributes of both the Nyquist and the
S-Nyquist into one unified design.
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Jim Bailey, director of product
development at Aphex (Booth
715), was at the ready on
Saturday as AES got into

full swing. Aphex is here
introducing its new 500 Series
modules. The 500 Series now
includes six models: J PRE 500
Mic Pre; EQF 500 Parametric
Equalizer; DUAL RPA 500 Mic
Pre; A PRE 500 Mic Pre; the
COMP 500 Optical Compressor;
and the previously unveiled
EXeBB 500 Aural Exciter/Big
Bottom module.
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At Booth 749, ADAM Audio
is introducing the F Series
professional monitors with
signature tweeter technology
that provides unsurpassed
performance at the most
accessible prices in the
company'’s history. The F
Series consists of the F5 and
F7 nearfield monitors and
SubF dedicated subwoofer. At
the ADAM booth yesterday,
company president Robert
Caputo got up close and
personal with the new
product line.
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Focusrite (Booth 1205) is launching Forte, a
brand-new flagship portable audio interface.

It represents the pinnacle of Focusrite’s

analog audio circuit design, coupled with

the latest in digital conversion technologies,
alongside no-compromise industrial design and
professional practicality. Focusrite Novation'’s
Ralph Goldheim, director of U.S. sales, shown
here, is a fount of insight on the subject of Forte.

Offering more than 700 brands with fast
shipping, sane prices and outstanding service,
Full Compass Systems has become a leading
national retailer of pro audio, pro video, A/V,
lighting and musical instruments. Product
manager Kevin Peckham is shown here at the
Full Compass booth yesterday.

Isabelle Wear Joins Interfacio Team

Isabelle Wear has joined industry search
and recruitment business Interfacio in
the newly created role of director of
business development for Europe.
Isabelle joins husband and Interfacio
founder Richard Wear after 16 years
working in sales and business manage-
ment roles in the U.K. and Europe with
Edirol, M-Audio and most recently
Audio Technica. Isabelle will operate
from the London headquarters where

she will focus on increasing the com-
pany’s reach and capability in key Euro-
pean territories including France, Ger-
many, Benelux, Scandinavia, Southern
and Eastern Europe.

Speaking about her new role Isa-
belle comments: “I am very excited
to be joining Interfacio and am look-
ing forward to reconnecting with
my many colleagues throughout the
European MI, Pro-Audio, and Broad-

cast network. This feels like a perfect
next step for my career allowing me
to build on my experience working
with and recruiting sales, marketing
and support people at all levels. My
first introduction to Interfacio was as
a client and I really believe in what we
are doing—helping individuals and
companies get the right fit in what is
always the most critical area for any
business.”

continued
from page 1

aes rally

emerging new tracks gaining attention
from the visiting masses.

“At any time this weekend, there are
three things going on that you have to
see,” said John Krivit, Student/Career
Events Co-Chair. “The Project Studio
Expo is awesome, the exhibit floor is fan-
tastic and then there’s the papers, work-
shops and social events. It’s all great.”

The convention has been a success
at attracting audio students, and the
plethora of educational offerings are a
key factor. “We’re doing everything we
can to make students feel like they’re
a significant part of the audio commu-
nity,” said Krivit. “We’re reaching out
with everything, from social events like
parties to the great mentoring party
Saturday night at Coast Recorders, to
meetings of the student delegate assem-
bly where we invite students to intro-

continued
from page 1

cinema

Bender demonstrated how sound can
help build tension, focus the audi-
ence’s attention and amplify the direc-
tor’s storytelling. The sound team can
also create signature sounds: Bend-
er’s iconic mockingjay melodies from
Hunger Games have found
their way onto iPhones as
ringtones worldwide.
Bender noted that in
the legacy workflow, all of
the sound associated with
a film could not be played
together until the final mix.
Nowadays, technology is
so powerful that the sound
team can delivered elements
already processed and
placed in the soundfield.

everything,” he observes.

Hunger Games included material
specifically designed for the 7.1 for-
mat’s center-side surround channels,
a new experience for the Soundelux

Lon Bender,
“Pro Tools has changed Soundelux

team, he said. After 37 years in the
business, “There isn’t a film that
comes along that I don’t learn some-
thing on,” he reports.

On the subject of 7.1, he adds
Soundelux is also involved in mix-
ing specifically for home delivery of
many movies, typically containing the
dynamic range to better suit
home systems, and creat-
ing specially tailored stereo
mixes, rather than relying
on the processor to generate
an electronic downmix.

Soundelux also devel-
ops its own technology and
techniques. Bender spoke
about DFS, a MIDI-based
digital Foley system, and
the ability to record authen-
tic outdoor Foley using the
iPad for video playback.

More than ever, sound
and picture are planned in tandem.
“Directors are looking to get the
sound team involved from the get-

g0,” says Bender.

duce themselves to other students in
the community.”

But wait—there’s more. “There’s
also an education and career fair that
has more participation than any recent
convention that we’ve done,” said
Krivit. “Same story with the Student
Recording Competition, which is the
most well-subscribed for a West-Coast
convention that we’ve ever had. We
also brought back the Student Design
Competition, allowing us to reach out
to people who have an entirely differ-
ent relationship to audio—electrical
engineers and computer science majors
who are creating projects in audio—
and we’re really excited about that.”

You don’t have to be new to the
industry to get a lot out of the edu-
cational offerings at AES—they’re
designed for everyone across the spec-
trum, from the audio student to the
seasoned pro. As Krivit pointed out,
“Anyone who enjoys going into Guitar
Center’s pro audio department loves
going to the AES Show, because this
is that times a million—it’s your bliss.”
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‘David Rees
Compressor’
At Phoenix
Audio

Phoenix Audio (Booth 621) is intro-
ducing the N90-DRC/500 compres-
sor, aka the David Rees Compres-
sor. This is an API 500 series format
compressor and gate that will com-
plete the Phoenix Audio 500 series
line up and will sit alongside the
DRS1R/500 mic pre amp and the
new DRS-EQ/500 four-band EQ.

This product was originally con-
ceived 20 years ago by David Rees
but was never fully released. Shaun
Leveque (Phoenix lead designer)
and David Rees worked hard to
port this across for the API “lunch-
box” series. This product is a testa-
ment to David Rees’s long career
as an acclaimed audio designer, a
career in which he has designed for
various companies such as Cadac,
Tweed Audio, Shep Associates, to
name just a few, as well as being
heavily involved in Cathedral audio
sound system designs such as the
system installed in Winchester
cathedral. Rees was also the techni-
cal manager at the revered Rupert
Neve company in the 1960s and
”70s, where he was solely responsible
for the legendary Neve 2254 and
2253 compressors.

The Phoenix N90-DRC/500
compressor/gate is designed around
a VCA control with Class A discrete
input and Class A transformer bal-
anced output. The N90-DRC/500
is intended to be driven “by ear.”
There are no optimum settings
that would cover all situations. It
is intended to be very musical and
smooth and has quite a wide rang-
ing effect. Musically the progres-
sive curves are very kind—there is
no sudden change on passing the
threshold and audio processing is
virtually “seamless.”

Technically the progressive
curves are achieved using linear
detection combined with logarith-
mic attenuation inside a closed con-
trol loop. “Limiter sound” is still
provided by the higher ratios and
there is a choice of attack times. The
gate is more conventional but its
release time is composite with a hold
time followed by a fade time.

continued
from page 1

tutorials

for worse, more communicative with
their audiences (i.e. customers). Con-
sidering that, how are those valuable
connections nurtured and maintained
with businessmen no longer calling the
shots? Social networking is the answer,
and for those savvy with these social
tools, the connected world is their
growing audience.

On Saturday morning, Ben Kok of

BEN KOK Acoustic Consulting pro-
vided valuable insight to a full audi-
ence with his “Small Room Acoustics”
tutorial. Because many project studios
are shoehorned into a small bedrooms,
basements and attics, Kok covered the
inherent problems of these environ-
ments as well as how to correct them—
valuable information for those of us
working in the confines of residential,
secondary rooms.

For more tutorial topics, refer to
your AES Convention Program.
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THE PRODUCERS & ENGINEERS WING® IS ﬁi RECORDING ACADEMY® MEMBERSHIP DIVISION SERVING |
THE NEEDS OF PRODUCERS, ENGINEERS, REMIXERS, MANUFACTURERS, TECHNOLOGISTS, AND OTHER
RELATED MUSIC-RECORDING PROFESSIONALS. AS A NETWORK OF MORE THAN 6,000 MEMBERS
WHOSE WORK SPANS ALL GENRES, REGIONS AND STYLES, THE P&E WING IS A POWERFUL, GRGANIZED
VOICE THAT ADDRESSES CRITICAL ISSUES IMPACTING THE ART AND EHA{-T OF RECORDED MUSIC.
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DPFA Microphones — BOGHTH #6629

Kits for Piano
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Lnce again. Lira Tias teamed Up WD Resinre 1o
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ALUPE an array of MCINg SoOIUnons: praced. Withir

Yamaha C7. Fop AES 2012 the piana s graced with
the Grand Rossa legs inspired by Ferran’s [957 Testa
Rossa. Taking advantage of the subtiety that the Resin-
no- legs brings out in the piane you'll be able to A-B

Be sure to stop by and see the latest updates and
new products designed for in-studio recording and

live/broadcast sound.
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