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MEETING NOTICE
Tuesday, Januay 8, 2008D7:00 P.M.

Please come to the M eet and GreetOat 6:30 PM.

Jazz Performance Space

The New School University

55 West 13" Street (bet. 5" & 6" Avenues), 5" floor, New York City
Audio Patents:
Protecting Y our Audo Product Creations

Produeer:
Presenters:

Jonathan Abrams, Nutmeg Audio Pogt

Konomi Takeshita, U.S. Patent Attorney at Keisen Associates
John Chester, Audio Engineer and Ratent Holder

Dave Amels, Bomb Factory Digital

Many of us are aware of copyright law and the fallout from the rampant breaking of it within
the last decade. Copyrights do not cover every aspect of aproduct. Products that are
unique, or use unique methods or processes, can be protected by patents. Y et the process
that is designed to protect your creation has its own unique issues. The act of reading a
patent can be achallenge. Some of the issues in the patent process will be discussed by our
panel, such as:

*Whatto (not) do while you areworking on someting you think might be patertate.
*Whatisinvolvedin aplying for apatert?

*|s ahardwarepatert differer from a softwarepatent?

*How diffi cult isit to get a patent? Isit too eay to get a patert?

*How do you determine if your ideahas been paterted previously?

*What happens when someone claims you areinfringing upon a patent they own?
*How do you proted yourself if someone s infringing upon a patent you own?

* Are thereintemat onal issuesthat need to be considered?

We will touch upon these issues as we break down an interesting patent (or two) during the
meeting.

Konomi Takeshita is currently aregsterad U.S. patert atorney with the law firm of Keisen Associates which
hasofficesin Tokyo and Osaka, Japanand in Phladelphia. Her practceincludespatents, trademaks and
copyrights, both domesticaly and intemationally. Her firm also assists companies in trars-Pacfic licersing
opportunities.

Dave Amels is a session musician, recading ergineerand recad producerwith over fifty records to his credt as
well asaneledricd ergineerand invertor holding two paterts. He hasco-foundedfour companes Voce,
Divers OrganCompary, Amels & Alonso Electronic Desgn, ard Bomb Fadory Digital.

John Chester beganhis audio careerdoing live sound at Fillmore Ead. He hasdedgned live sound equipment,
broadcas equipment, lighting equipmert, computer networks, and software,and has acquiredseverd paterts
along theway. He's currertly leaning magnetic recading theary, and desgning improvedtape transfer
equipment.

The AES NY Section wishes to thank NHT Loudspeakers and Studio Consultants, Inc. for their valued support.

We also appreciate the continuing support and assistance of the New School University.

Remember to check our web site for the latest updates and information - http://www.aes.org/sections/ny/
PLEASE POST ... This is an open meeting ... EVERYONE IS WELCOME TO ATTEND




December 10", 2007 “Completing the Picture: Sound for the film “Honeydripper” Hod: David Prentice, VCA, NYC
Presenters. Mason Daring - Musc Composer; Phil Stockton - Supevising SoundEditor; Robert Fernandez - Lead Mixer

Three key members of theaudio team for John SaylesOnew feature film explained in detail thetechnical and artistic consderations
which guided them onthisjoumey. All three men had high praise for SaylesCdepth of knowedgeand decisiveness as thewriter,
director and editor of this project.

We screened thefind redl of thefilm, in which ayoungguitar player bringselectrified Rock musc to a small rural Juke Joint and
changes theway in which the paronslisten to mudc. The centerpiece of thisreel isan amog entirely live mudcal performance.
Compo<er and soundengineer Mason Daring explained tha traditiondly such performances are completely pre-recorded - except for
vocals - and then filmed to playback. Thetemposnever changefromtake to take, which facilitates the editing process. In this case,
director Sayles wanted the soundand Geeel Oof an actud performance, so, monthsbefore filming, amultitrack recording was made of
theentire band, but only the drum and piano parts were played back ontheset; all other parts were captured live during each take.
ProTools disk-based recording and playback was used, which eliminaed taperewinding between takes and a so allowed as many
tracks as necessary to be saved during the filming process. Mason described another priceless benefit of onrlocation ProTools: Once
this very complex scene had been blocked for the camera, Sayles realized that he needed an additiond thirty secondsof musc to be
added to themiddle of the song. This was doneonthe spot, which would have been nearly impossible with traditiond recording
methods Mason said thiswas afirst for him, and he® been working with Sayles for many years.

Supevising soundeditor Phil Stockton told ustha Sayles knows exactly what he wants on the soundtack, with the maximum amount
of produdion (on-set) dialog beng paamount then mudc and lastly soundeffects. Phil described another significant use of ProTools
onthis show. Because oneof theactors had to wear OnvisibleObraces on his teeth hetended to produce Qvhistling @0soundsOPhil
foundQ@lean G0sound©from other words and replaced the troublesome ones throughoutthe actor@ performance. This would have
taken forever with traditiond magndic film soundediting.

Lead mixer Robat Fernandez described thefinad mixing schedule of three weeks as Gavery short timeOfor afeature film. He first
mixed all of themusical numbesfor agoodoverall badance, asthoughthey were cues, and then remixed them to match the cut
picture® perspective and peformer closeups Theambience of the club space was a combination of ProTools plug-insand actud on-
the-set ambience microphonerecordings

A diverse Q& A period covered problems in pog-produdion, ddivery requirements and dialog integrity in listening roons.
Review By Joel Spector
Upcoming AES events:

February 2008 - Archiving Today's Media presented by Bob Auld
March 2008 - AES 60th Anniversary! Special events will commemorate as we look all the way back to 1948.



