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‘Best Of
Show'
Awards
Named

By the PAR Editorial Staff
Presented by ProSoundNetwork.
com (Pro Audio Review and Pro
Sound News), this inaugural “Best
of Show” award series celebrates
the most impressive new products
that debuted on the exhibition
floor. The winners were compiled
via nominations from PAR and
PSN contributors and editors.

This year’s winners are, in
alphabetical order, API 1608 Con-
sole Automation, Antelope Audio
Eclipse AD|DA Converter, Avid
Pro Tools 10, DPA d:fine Head-
set Microphone, Eminence D-fend
Loudspeaker Protection Circuit,
Eventide Omnipressor Native, Grace
Design m102/m502 Optical Com-
pressors, Harrison 950m Analog
Console, Radial MC3 Monitor Con-
troller, Pelonis Sound & Acoustics
Signature Series Model 42 Studio
Monitor, Renkus-Heinz IC2 Line
Array Loudspeaker Systems, Massey
Plug-Ins MQ2 Equalizer, NUGEN
Audio Stereoizer Manipulation
Plug-In, sE Electronics Egg Powered
Studio Monitor, TC Electronic LM6
Native Room Loudness Meter.

Telefunken
Spotlights New
TRI-MONO
System

Telefunken Elektroakustik (Booth
963) is introducing the new ELA
M 260 TRI-MONO System, com-
prised of three matched ELA M 260
small-diaphragm tube microphones,
a custom M 963 TRI-MONO three-
channel power supply, and adaptor
spheres to emulate the omni effect
of the original “Decca Tree” con-
figuration introduced in the 1950s.

Telefunken’s TRI-MONO sys-
tem presents a very affordable mod-
ern equivalent of the time-honored
method of recording with a strictly
spaced mic array, commonly used
for orchestral recording.

Telefunken’s M 963 TRI-
MONO three-channel power
supply, part of the new ELAM
M 260 TRI-MONO System
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Stagetec, the U.S. arm of the German
Mediagroup that specializes in audio systems
primarily for the live theater and broadcast
market, is at Booth 344. At the booth on
Saturday, company president Rusty Waite (left)
and VP John Williamson offered informed
insight into the Crescendo unit being exhibited
there along with a variety of other forward-
looking Stagetec gear.

DPA (Booth 733) is launching a new headworn
mic range, the d:fine mic, so named to reflect

its accurate audio definition and natural sonic
characteristics. The earpieces are made from a
sprung material used to manufacture hearing
aids, making them extremely comfortable

to wear and exploiting DPA's experience of
manufacturing hearing aid components. Shown
at the DPA booth are, from left: Jarrod Renaud,
Morten Stove, Bryce Boyntov and Gary Baldassari.

Rohde & Schwarz, an independent group of companies
specializing in electronics, is a leading solution supplier in the
fields of test and measurement, broadcasting, radio monitoring
and radiolocation, as well as secure communications. Larry Sayer,
shown here with the UPP 800 and UPV units, is on board at Booth
833 with all the pertinent info on the various R&S products on

display this year.

Millennia
Features
HV-35 Mic
Amplifier

Millennia Music &
Media Systems is at
Booth 345 showing
its single-slot, HV-35
mic amp. It will work
in any API-compatible
rack.

The HV-35 features
a front-panel instru- . .
ment input, DC-cou- Millennia
pled ribbon mic with Media's
10 dB gain boost set- HV-35 mic
ting, 80 Hz roll-off fil- amp
ter, 48V phantom, 15
dB Pad and Polarity flip. The gain con-
trol is continuously variable.

Sonnox (Booth 657) is unveiling yet another
important advance—compatibility of Oxford
plug-ins with Avid’s new Pro Tools|HDX
system being launched at AES. Avid’s new
AAX (Avid Audio eXtension) advanced plug-
in format offers improved workflows and
sound parity when sharing sessions between
DSP-accelerated and native-based Pro Tools
systems. The AAX plug-ins are in the spotlight
at the Sonnox booth, as Matt Motono (left)
and Jose Sala will attest.

At Booth 131, Women'’s Audio Mission

(WAM) is showcasing Sound Channel (www.
soundchannel.org), a unique spin on audio
production training that provides the first
gender-balanced, college-tested online training
materials, created by award-winning industry
experts. The women of WAM were spreading
the news at the Convention on Saturday. From
left are: Laura Dean, Hillary Burkman, Jenny
Thornburg and Terri Winston.
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ADAM Audio is launching its A77X monitor
for the U.S. market at Booth 367. It features

the company’s X-ART tweeter, new woofers

and amplifiers, and completely redesigned
speaker cabinets. The A77X's two seven-inch
woofers feature 1.5-inch large voice coils and
amplifiers. Both are capable of high maximum
sound pressure levels and deep lower register
reproduction. Pictured is president Robert Caputo.

Lewis displays the company's
PS9200 Kit. The company'’s
full range of Noise Mitigation

the booth.

At Booth 539, ACO Pacific’s Noland

monitoring solutions is featured at
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(Booth 733). “Our booth has been very
busy, which has been a pleasant sur-
prise, as my feeling is that it is busier
than it’s been in previous years...and
that there’s more people.”

Vinnie Macri, training and certi-
fication manager for intercom tech-
nologies specialists Clear-Com (Booth
431), concurred, noting that for his
company, “The New York market-
place is always good for [gauging]
East Coast response for our deal-
ers, our partners in the area and our
integrators in the area. Also, the East
Coast is where all the broadcast deci-
sions are made, plus there’s the per-
forming arts community—particularly
the Broadway community—and all of
those people are here. At AES, there
are a lot of AV consultants as well;
they specify our products into their
performing arts spaces and AV proj-
ects, so no question, it’s an important
show for us to be at.”

While the exhibit floor always
seems to be filled with people who’ve

attended the show for years, some-
times decades, it’s always some visi-
tors’ first AES Convention and they
fully intend to make the most of it.
For instance, take veteran live sound
pro Phil Reigh of regional sound
company Phil Reigh Sound in Bell-
wood, PA: “I’m looking at a few
things while I’'m here. I'm interested
in AVB technology, so I want to find
out a little more about it. I’'m also
looking for a digital desk I can use as
a FOH/monitor console, things like
that. We left Pennsylvania at 5 this
morning, just got in here and when
they close the doors at 6 and have to
throw us out, we’ll hop in the truck
and head back home.”

At the end of today, many exhibi-
tors here at the Jacob Javits Center
will do the same thing—start packing
up so that they, too, can head home
and turns three days of convention
excitement into solid business. Come
next October, they’ll be able to do it all
over again, when the AES Convention
returns to the West Coast, landing once
again at the Moscone Center in San
Francisco.

= The folks at Direct Sound Headphones (Booth
129) are in New York City attending the 131st
AES Convention while their hometown St.

Louis Cardinals battle it out with the Texas
Rangers in the World Series. Direct Sound'’s

John Gesko, shown here, has nonetheless
maintained his focus on Convention matters,
informing attendees of all they need to know to
appreciate the Direct Sound no-bleed Hearing
Protection studio headphones.
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On Friday, ‘Legends
Of Nashville Sound,’
one of the 131st AES
Convention’s Special
Events, presented
excerpts from the AES
Nashville Section’s
continuing ‘Legends
In The Round’ series of
historical events. The
featured events were
‘The RCA Years,” ‘'The
Monument Studios
Years,' ‘The Woodland
Years,’ and ‘The Jack
‘Cowboy’ Clement
Years’, covering the
early '50s through the
'80s). Presenting were
(top left) Bil VornDick,
Wes Bulla, (bottom
left) Jim Kaiser and
Mike Poston.
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egory. The API 1608, a wildly suc-
cessful compact analog music produc-
tion console, now has its own inboard
automation system, unveiled at this
convention. Similarly, Harrison is
displaying, for the first time, its 950m
compact analog music production
console (reviewed with high marks in
the AES/October 2011 issue of Pro
Audio Review, available at Booth
829). Select others include the Solid
State Logic’s wide range of analog
mixing solutions; the popular Toft
ATB Series; the new Trident Series
82; and Rupert Neve Designs’ flag-
ship 5088 discrete analog console.

Meanwhile, hybrid analog/digi-
tal systems are increasingly centered
around product lines from manufac-
turers such as Dangerous Music; real-
deal analog tape is back in the machine
room thanks to the innovative minds
at Endless Analog; and the list goes
on. My point is, for those that counted
out analog technology, you were only
counting zeroes and ones.
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Scovill, Natale
Dish FOH Mix

Approaches

By Clive Young
One of the most intriguing live sound
events at the AES Convention this
year was the meeting of FOH minds as
two legendary concert engineers took
the stage to talk about their careers,
views and lessons learned while man-
ning the mixing desk. Both men spoke
from wide-ranging, hard-won experi-
ence, as Robert Scovill has mixed for
the likes of Tom Petty and the Heart-
breakers, Matchbox Twenty, Def Lep-
pard, Rush, Prince and a host of oth-
ers, while Dave Natale has manned the
desk for the Rolling Stones, Fleetwood
Mac, Tina Turner and Lenny Kravitz,
among a long list of names.

Among the highpoints was when they
were asked what their approaches to mix-
ing were. Scovill proffered, “It’s the clas-
sic question—"How do you get a bass
drum sound?” and my response is always
the same: What kind of music is it? Are
there certain things that work for rock
music? Absolutely. Do I do them over
and over again when I’'m mixing rock?
Absolutely. If I’'m mixing jazz, be it tra-
ditional jazz or contemporary jazz, no,
because it’s an entirely different construc-
tion set. With jazz, I don’t even start with
the drums; I start with the standup bases,
because that’s where the swing is.”

Natale countered, “I mix for per-
sonal enjoyment. I make the drums
sound the way I want them to sound,

and that’s how they sound.”

g =1
Robert Scovill (left) and Dave
Natale
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tor meeting prior to this convention. The
group meeting “was very productive,” he
reports. “They clearly care about us.”

After the convention, the board of
governors will stay for an extra day
of future planning meetings, too. “It’s
important to me that everybody sees
the new opportunities and works
towards the same goal.”

Collaboration is key to Pedersen’s
plans, including working with other,
related organizations. “I would like to
initiate some kind of program where it
becomes easier to show the presence of
the AES at institutions and universi-
ties,” he shares.

“I want to push transparency and
trust among people as hard as I can,”
vows Pedersen.

While it may no longer be business as
usual, he concludes, “We have something
nobody else has; it’s just a matter of uti-
lizing it. I'm confident we can do it.”
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THE PRODUCERS & ENGINEERS WING® IS ﬁi RECORDING ACADEMY® MEMBERSHIP DIVISION SERVING |
THE NEEDS OF PRODUCERS, ENGINEERS, REMIXERS, MANUFACTURERS, TECHNOLOGISTS, AND OTHER
RELATED MUSIC-RECORDING PROFESSIONALS. AS A NETWORK OF MORE THAN 6,000 MEMBERS
WHOSE WORK SPANS ALL GENRES, REGIONS AND STYLES, THE P&E WING IS A POWERFUL, GRGANIZED
VOICE THAT ADDRESSES CRITICAL ISSUES IMPACTING THE ART AND EHA{-T OF RECORDED MUSIC.
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Introducing

DPA d:fine Headset Microphone

DFA's tried and true condenser miniature capsule in a sleek
housing and new ergonomically designed single ear mount.

While keeping with the legendary sound capture which
DPA is known for, new ground has been struck with the
first self-adjusting ear mount that will fit any sized ear and
head shape with stability and comfort that is unmatched,
leaving you confident and focused on your message or
performance.

Visit booth 733 for your chance to hear and win

YOUR CHANCE TO WIN ~

a d:fine headset or a Reference Standard 2006 A

Studio Microphone paired with a 201 | capsule!

For updates www.dpamicrphones.com





