
I IN MEMORIAM 

Therefore, in 1962 Moir set up in 
private practice as a consulting en- 
gineer specializing in the electro- 
acoustic field. He rapidly built up 
one of the best equipped private lab- 
oratories in the U.K. for the inves- 
tigation of noise problems and elec- 
troacoustic phenomena, and for the 
ncxt 20 years or so until his rcliremcnt 
he was kept very busy together with 
scveral associates. 

However, he did not neglect his 
interest in high fidelity and continued 
to design and evaluate loudspeakers 
as an independent laboratory. 

In the fifties, he found time to au- 
thor a textbook on sound reproduction 
titled "High Quality Sound Repro- 
duction" published by Chapman and 
Hall. He also published more than 
100 technical  papers on electro- 
acoustics subjects and lectured fre- 
quently in the U . K .  and in the U.S.A. 

Moir was a great committeeman 
with a strong belief in the value of 
learned societies and thc need for 
those who succeed to put back some 
of their time and talent into the corn- 
munal pot. He served the IEE as a 
member of council and for threc years 
was chairman of their professional 
panel on clectroacoustics. IIe was a 
s e n i o r  member  of thc  Amer ican  
Acoustical Society, a fellow of the 
Audio Engineering Society, a mem- 
ber of the American Physical Society, 
chairman of the British Section of 
the Audio Engineering Society for a 
term, and served on scveral British 
Standards Institution committees. 

T o  the older generation he will be 
best remembered for his many papers 
on Doppler distortion in loudspeakers 
and for his very pragmatic approach 
to  audio problems. For this and for 
his humorous contributions to dis- 
cussion he will be much missed by 
his friends and colleagues. 

The facts are painfully simple. 
Sidney Zimet, along with his wife, 
Nancy, were tragically killed on 
March 4, when the plane he was pi- 
loting crashed in Kentucky, while 
flying to Nashville on business. They 
left bchind their two children, Glenn 
and Barbara. 

Almost everyone who met Sid Zi- 
met had his own opinion of him. To 
some he was a hero. He was often 
thought of as the outspoken man of 
audio who stated his opinions and 
observations about theequipment, its 
manufacturers and related busincsses 
loud and clear. To me, Sid was an in- 
spiration. Without his inspiration and 
vision, my company would not exist 
and I would no doubt be doing some- 
thing very different with my life. 

'l'hroughout his involvement with 
audio, the people around Sid sought 
out his advice and expertise. This 
started when he served as an elec- 
tronics instructor in the U.S. Air 
Force and continued throughout his 
role as founder, owner, and propri- 
etor of the Long Island-based Audio 
by Zimet, Inc., an audio business that 
defied description and set a mod- 
el that was copicd and err~ulatcd 
thro~tghout this country. 

It was at Audio by Zimet that I 
first met Sid. It was an unusual store- 
kind of nondescript. As the largest 
and best-known seller and servicer 
of Dynaco (a  top brand in its day) 
high-fidelity equipment, this small 
storefront caught the notice of many. 
Sid had established a reputation of 
only subscribing to the top technical 
standards of per fornlance. He backed 
this reputation with a technical ser- 
vices department that was unheard 
of in its time. He had technicians and 
test equipment that large manufac- 
turers were jealous of. But that was 
the way Sid did business-whatever 
it took to get the job done. 

We expanded Audio by Zimet into 
pe rhaps  t h e  l ead ing  "semi-pro"  
dealership in the country. latching 
on early to the innovative products 
and concepts being introduced by 
companies such as dbx, TeacITascam 
and Otari, all the while applying Sid's 
high technical standards and not let- 
ting business and business politics 
get in the way of getting the job done. 
And that is what Sid can best be re- 
membered for: He always got the job 
done. 

In his efforts to service his cx- 
panding clientele, Sid's vision led 
us to for111 a manufacturing arm, 
Sound Workshop, that has grown into 
a major maker of professional audio 
recordlmix consoles .  Sid  prided 

himself on knowing all facets of au- 
dio. He was a user, a seller, and a 
manufacturer. 

After Sid left Audio by Zimet and 
Sound Workshop, his career took him 
into the New York City audio rental 
business, leaving his mark on the 
compan ies  he expanded  and t h e  
clients that he served. He ultimately 
formed AudioForce, which grew into 
one of New York's largest and most 
versatile audio rental companies. In 
his effort to better service his cus- 
tomers, he took up flying and was 
able to offer door-to-door rental ser- 
vice anywhere in the country. It was 
in this service that hc tragically met 
his death. 

As his mother said at his funeral, 
"At least he died doing what he 
lovedm-getting the job done. 

Thank you, Sid. We'll miss you. 

We regret to report the death of 
AES charter nienlber Charles E. 
Harrison, 82, a pioneer audio en- 
gineer and founder of Technisonic 
Studios, a radio and television re- 
cording facility. He died of a heart 
attack on December 29. 

Harrison, an electrical engineering 
graduate of Washington University, 
opened the studio three years later at 
the old Central Institute for the Deaf. 
As a radio recording and record- 
making operation, it was uscd by lo- 
cal talents such as Ike and Tina Turner 
and Chuck Berry for their early 
works. As a television facility, it 
provided services for the major ad- 
vertising agencies. It also served as  
home base for motion picture shoots. 

He was president and chief engi- 
neer of the company until 1978, when 
he became chairman of the board. 
He remained as a consultant after 
Technisonic was sold  to Aragon 
Corp. in 1985. 

Harrison was well known for his 
work with the hearing impaired, es- 
pecially among children. He spent 
World War I1 as an employee in the 
War Department, installing and su- 
pervising hearing-test equipment at 
military bases and teaching soldiers 
to operate it. He was a member of 
many professional organizations. 
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