
IN MEMORIAM 

Erik A. Porterfield died suddenly 
on 1982 May 2. shortly after his early 
retirement fr-om Columbia Records 
on March 30. With the exception of 
the three years immediately following 
his graduation from Columbia Uni- 
versity in 1943. Erik devoted his en- 
tire career t o  the Columbia Records 
recording studios throughout  the 
world. F o r  many years prior t o  his 
retirement, he held the position of 
director, rccortling, design and con- 
struction. As director-, he was respon- 
sible fhr the specification, design and 
construction of all the equipment. 
operational facilities and recording 
standards used by the Columbia Rcc- 
ords studios. 

In 1946 Erik joined thc g roup  
formed by William S. Bachman for  
the developn~ent ol the I,P I-ccor-d. 
As a member of. this group,  Erik 
made such significant contributions 
to  microgroove disk cutting tech- 
niques as the f'lrst automatic variable 
pitch control. With the advent of 
stereo disks, Lrik continued his ef- 
forts t o  improve the state o f t h e  disk 
recording art. Among his many ac- 
complishments were the development 
of special high-frequency limiters, 
equalizers and recording aniplif'iers. 
H e  held two lJ.S. patents f'or these 
devices. 

For  many years before conso!es for 
multitl-ack recording were commer- 
cially available. Erik and his staff de- 
signed and built all of the Columbia 
consoles. To satisfy the diverse phi- 
losophies of' the mixing engineers a n d  
producers required Erik to  exercise 
not only his i'ine technical skills but 
also his impressive talents as  an  arbi- 
trator- and negotiator. His consoles 
were always models of' functional 
flexibility and human engineering. 

Because Erik was always working 
on thc practical side 01-audit), he was 
not widely recogni7cd for his many 
contributions to the recording art. Of 
course. as  one of' the most modest 
anci unassuming men ~rnaginable, hc 
never sought personal publicit!,. H e  
attacked each protect in his quiet 
and determined way. using methods 
groundeti in basic pr-~nciples and his 
l'aith In the laws of'physics. l l i s  " n o  
rnyster-ies" approach to probicm-solv- 

those of us who worked with him. 
Perhaps in the long run, we will 

remember Erik most for his sense of 
humor  and tolerance. His laughter 
cleared the air- in many a tense situa- 
tion and his mottos were very mem- 
or-able, if often unpr-intable. I n  his 
long association with the New York 
section of the AES and later as  vice 
president of' the Eastern region. he 
was always available and cagcr to 
hclp improve the society's activities. 
His guidance and ready support will 
be sadly nlissed by all who knew him. 

Carolyn A.  "Puddie" Rodgers died 
1982 May 3, at the age o f31 ,  al'ter a 
prolonged struggle with cancer. Shc 
was a member o f  the AES, ASA, 
NARAS and had been active in psy- 
choacoustic I-esearch of locali/ation 
techniques. 

Ms. Rodgers attended Occidental 
College and then graduated from the 
IJniversity of Washington in Seattle, 
whcrc she received two degrees: n 
B.S.  in interdisciplinary acoustics 

Ing h a s  been a greai 1nsp11-ation t o  C. A .  Kocigurs 

and a B.A. in Russian language and 
literature. Two years later, in 1976, 
she earned a master's degree in psy- 
choacoustics a t  the University of '  
Washington. In 198 1, she complctetl 
her doctoral studies a t  Northwestern 
liniversity when she received a Ph.D.  
for her work in psychoacoustics. Her- 
dissertation, "Multidimensional Lo- 
calization," utilized digital processing 
techniques f'or evaluation of pinnae 
transformations. 

She attended a Sqn-Aud-Con/Hey- 
ser workshop on time energy frequen- 
ey measurements and from that ex- 
perience constructed hcr exceptional 
measurements of the comb-filter el- 
Sects caused by the pinna and its role 
in localization of sound sources. As 
a n  in-house consultant for the Rau- 
land-Sorg Corporation, she used corn- 
puler-assisted dcsign techniques and 
the TDS-ETC system for- the design 
o f  several loudspeaker enclosures. 

Possessed of that rare quality of 
total fascination with research, cou- 
pled with an unanswering integrity that 
carried her into the more difficult, 
non-self-evident phases of her sub- 
ject, Ms. Rodgers was quickly able 
t o  establish authori tat ive rappor t  
with more expcrienccd workers in 
her ficld. through their respect for 
her dedication and through admira- 
tion for the rigorous thoroughness 
of her work. In addition to her scien- 
til'ic achievements she understood 
artists and was easily i~nderstood by 
t h e m .  H e r  con t r ibu t ions  t o  the  
t.EDE7.M concept were tundament;~l ,  
and talented workers in the design of 
control rooms, such as Chips Davis, 
regarded her input to their design as 
invaluable. Her interest in this control 
room design led to  further evaluation 
ol'monitor-incident anglcs and a re- 
finemcnt of the hieral-chy of timing 
cues lor localization. 

Ms. Rodger-s rccentlq published n 
paper. "Pinna Transf'ormations and  
Sound Keprod~~ct ion ,"  in the Jourrzal 
?/'the Airdio Engineering Society. She 
was interested in increasing the pal-- 
t~cipatiotl ot 'womcn In all aspects of 
audio and in the AES. Her determi- 
nat ion,  warmth and dedication to  her 
wur I\ anti to her frrcnd< w ~ l l  be m ~ \ \ e d  
b> t ~ i e  people who I\nc\\ hcr 
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