An Afternoon With

CARSON TAYLOR

The Journal is pleased to publish another in this series of interviews conducted by the

Los Angeles Section. On June 22, 1980 Dick Rosmini acted as moderator in a dialogue
with Carson Taylor. During his career as a mixer, Mr. Taylor recorded major symphony
orchestras as well as classical and popular artists. He began in the recording industry during
World War II with C.P. McGregor Recording Studios in LLos Angeles. In 1956 he went to
work for Capitol Records and became chief engineer of the classical division of Capitol/
Angel/EMI. A few of the famous artists he recorded include Frank Sinatra, Nat King Cole,
Jackie Gleason and Stan Kenton. In 1976 Gleason presented him with a plaque inscribed
“To Carson Taylor, the Michelangelo of the Mix.” He retired from Capitol in 1977.

oderator: We welcome

Carson Taylor... a man of

many places—all of them
significant and important. Tell us what
kind of recording you did in the more
than 20 years you were at Capitol?

Taylor: First, I want to say how hon-
ored I am to have been invited here to

visit with you. I’ve known many of you

842

for a long time and feel we’re all part
of an industry that has made history.
And there isn’t a person in this room
who hasn’t already made history. So, 1
feel doubly honored that you want to
hear what I have to say.

To answer your question, I did every-
thing. But as the years went by, I drift-
ed into classical music, which I origi-
nally trained for as a young fellow. At

first I was on the Capitol payroll and
recorded only Capitol product. Then I
was transferred to the Angel staff
where I did only classical records. 1
made several trips to Moscow, London,
Paris, Tokyo, and other major cities to
record various symphony orchestras,
conductors, and artists. In my check-
ered career, you discover that although
most people consider me a classical en-

J. Audio Eng. Soc., Vol. 40, No. 10, 1992 October







